

























































“ROOM RECIPES,” A BOOKLET OF 
PRACTICAL HOME APPLICATIONS 
FOR YOUR ART LESSONS 


What could be more fun than applying your art 
lessons in the decoration of your home? Here's a 
true meaning of the basic 
and form in the things 
} 


ana 


chance to see the 
principles of color, line, 
with which 
guide in this creative activity is none other than 
the Congoleum-Nairn decorating staff. 22 pages 
filled with colorful illustrations and photographs 
invite us to and see the rooms that are 
exquisite proof of the rich living to be enjoyed 
through the use of basic art principles. 


you surround yourself our 


“come in’ 


Let's 


p into the hallway—perhe Ips you prefer 


the turquoise, red, and black combination that 
says ‘‘welcome’”’ as we enter—or if your taste 


is more formal, the cool rose-tinted gray of the 
Regency-style hall, with its stately winding stair- 
way, will be more to your liking. Next page 
lined with bookshelves and 
warm with color. ‘How to making a living room 
livable’ is the subject of these rooms that 
with colors, warm and cool tones skillfully com- 
bined to delight the eye, day in and day out. It's 
mealtime as we turn the page to discover two 
equally gracious dining rooms, one formally dedi- 
cated to dining, the other an all-purpose hobby 
room for more varied family activities. ‘Come 
into our kitchen says the housewife to her 
guest” might well be a modern version of an old 
nursery rhyme, for the modern ‘kitchen 
meant to be lived in, and color is one of the 
deciding factors that have removed it from its 
former hospital whiteness to the warm tones that 
make cooking a pleasure. 


and we're in a den, 


glow 


was 


Next we walk into a bedroom where use of 
color changes to suit the season—minty green 
shades for summer with dashes of ice white 
transform to warm tints of pink and blue for 
winter coziness. And for a ‘‘catch-all’’ room 
with a look of order and personality, the use of 
color and such decorating touches as wallpaper 
frames around the window, bright tropical plants, 
and gay lamp shades turn the trick for warm 
livability. 


Color correlation is the keynote that stands for 
successful decoration, and this booklet of ‘‘room 
recipes’’ adds new meaning to your decorating 
plans. You'll find 2 pages devoted to a color 
wheel in ‘'s’’ shape, telling you what ‘‘goes with” 
greens, reds, blues, and warm wood tones. 
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Send for your copy of Con ' 
ROOM RECIPES. Enclose 13 cents (including 
three cents ng post 1 mail your 
The SCHOOL ARTS 
1g., Worcester 8, Mass 


for forwardi tage) an 
request to Secretary 


Family, 1811 Printers Bl 


before December 31 


UNFOLD THE MYSTERIES OF 
ORIENTAL ART IN YOUR CLASSROOM 


Have you ever wished y ild share the 
thrill that Mi arco Polo must have felt when he 
first introduced to the mystery 1 charm of 


ancient China? Here is a picture c 


you to capture the charm of 


classroom, with 160 Chinese art symbols rep 


This 


symbols: In 


I ches. 
interesting origin of the beautiful 

China the gift of an art object carries 
the Chir 
in their wishes, placing on the 
the kind of good fortune 
large 35- by 27-inch 
the Orient, for here is century-proven evidence 
of the beauty to 
oe of a brush in a 


duced in squares 134 by 214 


with it a 


wish for good fortune, but 1ese are explicit 


gift the symbol of 


they wish. Unfolding this 


chart is like stepping 
be achieved by a few simple 


creative 





scrolls, dragons, coral, jade, and all the lovely 
called ls of life's most important attrik 

doubly meaningful by the word written in ¢ e 
in the corner of pate square, as well as a number 
reference to the bottom of the chart, where the 
name of the symbol and its meaning are explained 
The delicate writing is another symbol of the 
evolution of art from picture writing the 


written language of a highly cultured people. 


Available from the organization of P. D. and 
these charts sell for $1.03 each 


Ione Perkins, 


(including three cents to cover costs of forwa 
ng your request to the above orga I 
bring into your classroom the be ful simy 


of Oriental art, together with a clarifica 


meaning that will add new enjoyment to y 
pupils’ observation of Chinese drawing 
painting. Send $1.03 to Secretary : 
ARTS Family, 1811 cies ldg., 


Mass., before December 31, 1948, 


CREATIVE HANDS BOOK 
SHOPPING NOTES 


CERAMIC SCULPTURE 


Make a dancing bear from 9 lumps of clay 
or create a human figure from 6 simple pi 
This is enough to stir the imagination of young and 
old alike. ‘How do I begin? 
question of those interested in : 

is the book that answers in detail this question 
and the many others that arise as skills are ac- 
quired. The illustrations are lessons in them- 
selves, showing just how simple parts may 
molded together into meaningful 
pages contain 8 chapters, including 
ideas, ceramic sculpture of the past 
sculpture for children, ceramic acc ies, clays 
glazes, and firing. Children will love to ‘‘punch’”’ 
faces from a lump of clay and create animals right 
out of their imaginations. 1 $3.75 for your 
copy of CERAMIC SCULPTURE, by Ruth H. 
Randall, to Creative Hands Book Shop, 1811 
Printers Bldg., Worcester 8, Mass 


and August. Publication off 
/, at the Post Off 





is the oft asked 


here 


sulpture, and 


be 
wholes. 96 

lesign, 
ceramic 








-essor 


July 


except ‘ 
ice at Worcester, 
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MARIA LACOMBE, prominent art teache: 
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LYNN POOLE, author of BRAZIL, A STUDY 
IN UNDERSTANDING, wl 
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THE 24TH INTERNATIONAL POSTER 
CONTEST is announced by the Latham F 


of California. T ned Septembe: 
| 1 es M n i 4). BA | 
I hiy | 1 equipment. ( 
yes from | trade: Profe 


CHICAGO BOARD OF EDUCATION 
‘Certif 11Ca 
J “a eI 


citizens betwet 


an examination for the ‘ 


1 Tea ther I Art’ WwW 


ill be hel 


s of 2] and 49 are eligible if they mee 


requirements set up by the Board of Examine 
Send a self-addressed, stamped envelope 
complete details to B« E 


Examiners, 228 N. LaSalle 
Illinois. Your formal applications must be 
ater than December 13, 1948. 


The Printers Building, 44 Port ‘ 
Massachusetts, under the Act of Ma ] ) 


















Amazing! This New Water Paint 
with the Texture of Oil! 





School art teachers and professional artists alike are giving 


ARTISTA FLEXOLA® PAINT an enthusiastic recep- 


tion. Water-soluble .. . inexpensive ... ready to use... 
easy to apply .. . quick-drying . . . this exciting new 


medium has the sparkle of tempera, the texture and depth 
of oil. Whether you use it as a most effective and stimu- 
lating new medium—or as a short-cut to teaching oil paint 
technique—results are highly satisfying. Sold in sets or 
individual tubes. For free descriptive folder write to Binney 


& Smith Co., Department S.A. 


1948 B. & S. Co 
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Another of the F. Weber Co. series of advertisements treating with 
the progression of school art teaching from 1850 to the present time. 
























































In 1910, the teaching of design was based on translating elements into their simplest forms. 


Repetition of the single element—then progressively adding to it—developed a feeling of 
rhythm that the child could easily comprehend. 


the finest quality artists’ products. 


Water Cotors . Wax Crayons Composition MopeE.ine CLays 
Suow Carp Cotors . Agua PASTELS SCH : ART 


PRODUCTS 


MADE BY THE MANUFACTURERS OF 


WEBER Fine Alst —)) Quality COLORS 


and RELATED PRODUCTS 


ARTIST MATERIALS CATALOGUE NO. 700 TO 


Pressep Crayons . Orn Cotors . TEMPERA Biock Printinc Inks . LiInoLEuM BLocKs 


BrusHEs . WATERPROOF Drawinc INKS 


PHILADELPHIA 
TEACHERS AND OTHERS INTERESTED, ON REQUEST ST. LOUIS 
PATRONIZE YOUR NEAREST WEBER DEALER BALTIMORE 


7 7 C, YI, ‘ I, e 
one hundred yours of development of School Lit tn Linevica 





It was in 1853 that the F. Weber Co. began manufac- hands, they are easy to use and to handle. Colors are 
turing artists’ colors and related materials. Today, Weber definite—both to attract children with their brilliancy and 
is known throughout the art world as a manufacturer of to simplify the problem of teaching their uses. 


Give your students the advantages of finest quality 


And for classroom use, too, Weber is a name to remem- work materials . .. Whenever you requisition or buy class- 
ber. Weber “School Art” Products are specially designed room art supplies, be sure to specify Weber “School Art” 
to meet modern educational standards. Made for young Products. 


F. WEBER CO. 


; wwe ie 
ae ee ee? 


TRADE-MARK 
REG. U.S. PAT. OFF. 
CANADA AND MEXICO 
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” ITEMS of 
INTEREST 


Here are the latest hap- 
penings in the Art Ed- 
ucation field. The Items 
of Interest Editor brings you news of materi- 
als and equipment, personalities and events in 
the world of Art and Crafts. Read this column 
regularly . . . it is written especially for you. 





CERAMIC KILNS AND MOLDS of every 
riety are available from the James W. Weldon 


tory of Kansas City, Missouri. Horses, 
uppies, penguins, elephants, turtles, and 
kinds of decorative and attractive objects can 


| ] 
with these molds 
t are indeed clever results of creative imagina 


And the next logical step of firing these 


ns is tak e of by kilns designed t 
eed: h every kind of capacity and 
For ad al information, write to Item: 
nterest Edi 1811 Printers Bldg., Worceste 
M before December 31, 1948. 
‘ ° 


A WORKING IDEAL SINCE 1859 is the 


f this booklet published by the Cooper 


setting forth the aims and accomplish 
f tk rgal for the adv ement of 
c page are photograpl 
n by of the Union 
. Peter ¢ that give the 
phi phy uy which this 
founded. If 1 like 
I bout the Coo; [ end yo 
f information to I of Interest 
1811 Printers Bldg., \ ter 8, Mass., 
December 31, 194 
* * * 


THE LEATHERWORKER'’'S “BIBLE,” a 
mplete, concise book covering every aspect of 
; for only $1.68, including 

rwarding your request to Art- 

Leather of California, publishers of this 


ingly complete book. 110 


nt tor 
ent I 


— 


pages contain 

igh information to carry you through all the 
f successful leathercraft, from the purchase 
eather to the completed purse, belt, or wallet. 
red tabs enable you to find your way 

the booklet for information on leather 

it projects, book designs, leather tools 
and miscellaneous information. 
| even find samples of the different kinds of 
ther catalogued and attached to the page. 
1 for your copy of THE LEATHERWORKER’S 
IBLE,’’ published by Artcraft Leather of Calli- 
! Include $1.68 (including three cents for 
rding your order to the sponsoring organiza- 

to Items of Interest Editor, 1811 Printers 

1, Worcester 8, Mass., before December 3] 


* * 


HOBBIES ON PARADE from al! parts of the 
will be gathered at Convention Hall, 
mercial Museum in Philadelphia from 
ember 15 through November 20. The 
occasion is the WORLD HOBBY EXPOSITION. 
(Continued on page 4-a) 
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Beautifully fluted edges 
with a twist of your wrist 


wih “HANDI-JIG”’ 
Durable. 


also a complete stock of 





Easy to operate. Weighs just a few ounces. 
Complete instructions with each jig. 


METAL GOODS CORPORATION 












ALUMINUM AND COPPER CIRCLES » BRACELET BLANKS » RECTANGULAR SHEETS 


Send for your FREE metalcraft instruction booklet and price list today. 







Dept. SA 
5239 Brown Ave. 
St. Lovis 15, Mo. 








SPEEDBALL 


REG. IN U.S. PAT. OFF, 


LINOLEUM CUTTERS 





can help your students win Scholastic awards for Lino- 
leum Block Prints. Rita Valentino, 12 A Memorial 
High student, West New York, N.J., created the strik- 
ing print above for 2nd prize. Specify the Speedball 
Linoleum Cutters, Speedball! Block Printing Inks (oil or 
water soluble), Speedball Brayer when ordering sup- 
plies for Block Printing. Write for FREE lesson charts. 


LINOLEUM PRINTING AND SPEEDBALL LETTERING 








HUNT PEN CO. 





CAMDEN, N. J. 








for Young America 


NICHOLAS, TRILLING, LEE, STEPHAN 
Edited by W.G. Whitford 286 pages, $2.60 


From a review ina 
leading national magazine: 


“Art is a functional and practical part of 
the entire life which surrounds us and is no 
longer a subject for only the student with 
special talents and abilities. Art has become 
a subject to aid every student to meet the 
problems of living in a modern world. 


“This book is a text and reference for 
beginning high school art classes, home 
economics and other classes where art is 
taught. The emphasis of the book is placed 
on art appreciation, but many suggestions 
for creative art are included.” 


THE MANUAL ARTS PRESS 


1628 Duroc Bidg., Peoria 3, lllinois 
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THE HUGHES OWEN CO., 


[we BETTER YOUR TOOLS 
THE BETTER YOUR WORK 


Since 1832, Winsor & Newton has 
supplied fine colors and brushes to 
artists all over the world. 
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A PAIR OF WINNERS 


FOR YOUR ART DEPARTMENT! 


ALABASTINE 


(Dry Powder) 


ART 
COLORS 


The economy of 
dry powder col- 
ors encourages 
a liberal use in 
teaching art ap- 
preciation to the younger pupils. Colors 
are strong and true. : 


ALABASTINE 


“FINGER -TIP” 


Simply add ‘’Finger-Tip”’ 
to any of the standard Ala- 
bastine Art Colors, and 
you have the finest of fin- 
ger paints. No extra color 
series to buy. 

















FROM YOUR SCHOOL SUPPLY DEALER 
OR WRITE US FOR INFORMATION 


ALABASTINE PAINT PRODUCTS 
833 Chicago Drive, Grand Rapids 9, Mich. 
* WRITE FOR DESCRIPTIVE FOLDER * 














ELECTRIC 


CERAMIC KILNS 


@ Convenient Controls 
@ Built in Pyrometer § 
@ Shelves Removable | 


@ Long Firing Service 


Drakenfeld 
also offers high quality 


POTTERS’ KICK WHEELS 
CLAY BODIES 
PREPARED GLAZES @ 


45-47 Park Place, New York 7,N. Y. 








CRAFTINT MANUFACTURING COM- 
PANY announces a new ready-mixed gold paint 
with the positive qualities of remaining stable 
the can with no deterioration and no tarnishing 
This eliminates need for the old method of g 
paint preparation—mixing materials as they are 
needed. Look for this Craftint product at y 


dealer's. 


COMPLETE LEATHER PROJECT SERV- 
ICE is offered to you by the Sto-Rex Craft Divisio 
of the Western Manufacturing Company. The 
title of this 32-page booklet-catalog is ‘‘Crafts f 
America’s Schools, Camps, Hospitals, Craft 
men” and it is as complete as the title indicate 
Here are the tools you need for every type 
leatherwork, including modeling tools, 
fasteners, knives, cutters, shears; punches 
orative stamps, lacings, leather hardware 
fixtures, leather dyes, and of course that 
important item, the leather itself. Send for y 
Sto-Rex booklet today. Mail three cents to Iter 
of Interest Editor, 1811 Printers Bldg., Worcest 
8, Mass., before December 31, 1948. 

(Continued on page 6-a) 
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H™ is a MILTON BRADLEY combination 
that is a ‘favorite’ in every grade from I 
to VIII. BOOKS ON CREATIVE ART, combined with the 
TEACHER’S MANUAL, present a complete art course for 
grade schools. Designed especially for the Teacher who is 
always seeking new and stimulating ideas and techniques in 
art education. 

EMBECO — The MILTON BRADLEY Wax Crayons — meet 
the most rigid requirements of all approved systems of color 
education. Brilliant in color, they are unsurpassed for their 
smooth marking and blending qualities. Available in 24 
assorted colors. 

Every item in the MILTON BRAD- 
LEY educational line is designed to 
assist you in conducting a successful 
art education program... a ‘“Teach- 
er’s Pet’’ for every grade. 


€-1048-7 


SPRINGFIELD 2, MASSACHUSETTS 


WRITE FOR YOUR COPY BOSTON PHILADELPHIA CHICAGO 
17 Fordham Rd. 3304 Arch St. 811 So. Wabash Ave. 
OF CATALOG No. 84 ieee AND DISTRIBUTORS EVERYWHERE (mii 
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DRAWING - LETTERING 


PENS 


— the best help a busy artist 
with only two hands can get 






A SIZE AND 
STYLE FOR 
EVERY JOB 
A DIP AND 
THEY'RE SET 
FOR ACTION 


J 


|uhes, Text Books, 
Lino Cutters, 
Brayers 






tes 
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The Book you have been looking for — 


WORLD-WIDE COSTUMES 


AND DESIGNS 


This new book of 32 pages of figures of foreign 
boys and girls in native costume represents 
months of research. It is absolutely authentic 
in dress and background. Printed in hecto- 
graph ink, pages are 8 by 103 4 inches. Seven 
pages of suggestions and activities; all ideal for 
both art work and social studies. Many art 
teachers and librarians tell us it is exactly what 
they have been needing for years. Splendid for 
teaching world understanding. $1.00 Postpaid 


EDUCATIONAL PUBLISHING CORPORATION 
Darien, Connecticut 
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You can be sure of complete weaving 
success when you specify Lily Yarns. 
These lustrous, strong yarns are so easy 


to handle ...so thoroughly satisfying to 
use. And, Lily’s bright, vivid colors are 
boilproof and colorfast. 


Send today for your free copy of the 
Lily Hand Weaver's Catalogue. It will 
help you select the proper yarns and 
equipment so essential to successful 
weaving. And, for some helpful hints, 
ask too for your free copy of Practical 


Weaving Suggestions. 


Lily Mills is hand weaving headquar- 
ters for weaving yarns, equipment and 


directions. 


FREE TO HAND WEAVERS 


Lily Mills Company. Shelby, N. C. 
DEPARTMENT A 


PLEASE SEND MY FREE COPY OF THE NEW 
PRACTICAL WEAVING SUGGESTIONS (J 
Catalogue and Price List. ceo 
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CITY STATE ean. 


CERTAINLY YOU WANT | t Dayt 


Art Institute bulletin! You'll be ‘eli etal th the 
excellent illustratior f various phase 
work which were chosen from the cour then 
€ lve § € m t jray f sh 
tratic } 11 JI Whether 
pl to attend or n he bulle filled 
excellent art ideas th Sve of ore 
you when you are searching for ‘‘something 1 
1 different’’ for y Send f 
copy today. Write to Iter f Interest Ed 


nin . lA - ~+ c LA 
Printers Bldg., Not rcester 8, Mas: 





Archie P. Danos 
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= TO ART INHIBITIONS 
FRESCOL, the art medium developed by Binne 
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on FRESCOL by sending three cents forwarding 
ost to Items of Interest Editor, 1811 Printers Bldg 
Worcester 8, Mass., before December 31, 1948 
We'll see that your req 


Smith Company. 


PERSONALIZE YOUR GIFTS w 
ART, the easy-to-learn silk screer i] ] 
k y George E. Watson C mpany ol Chicag 


Illinois. Combining recreation with ut 
et includes stencil sheet, four jars of 
hering liquid, ste | knife, 1 paddle 
f + 1] + } ] } anf 
creen frame with silk stretched and mounte 
paper tape roll, squeegee, and lphabet g 


sheet. For further information ak 
but effective set that is so useful for teacher: 
hobbyists, send three cents to cover forward 


(Continued on page 10-a) 
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: j Prerequisites of superior kilns ee 
e . = ; T 1 i } 
- ‘S } s 
ELLs ' foe e + vi¥ 
S M - mene & \ — Wry Vv YTY v Vir plied 
Sle 0 N . [= 
ENS Perc [= FT DFC KERAMIC KILNS 
a x / = are known throughout the world to incorporate these features, 
= plus many more. That is why KERAMIC KILNS are used with con- 
iy eta’ 


fidence by leading potteries and ceramic schools everywhere. 
— Available in a wide variety of sizes and fuel burning equipment— 
' offering the users the right kiln for every purpose. 
= oy @ MULTIPLE TUBE CONSTRUCTION. 
\< @ STANDARD KILNS. FIRE TO CONE 5 (2245° F.) 
@ SPECIAL KILNS FIRE TO CONE 12 (2458° F.) 
@ CAPACITIES FROM 1.82 TO 31 CUBIC FEET. 


aliv: 
PROMPT DELIVERY ON ALL SIZES [we AR FIRE CLAY 


mpany —— 
SEND FOR CATALOG... . 47+48 New YORK WY C3) city, UTA 


CITY, UTAH 


DENVER, COLO,U.S.A 











BETTER 








...made by 
Americas oldest pen maker 


smooth, uniform strokes with no blotting 


Stirdy, ..precision-built for hard use 


ats eliaiiibiails aaia ee conciaiie. m6, | LETTERING PENS 


The Brown Bros. Ltd. Toronto, Canada 
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Portrait of Mrs. 
Syloanus Bourne, 
painted by Copley 
about 1766. Repro- 
duced by courtesy 
of the Metropolitan 

Museum of Art. 
























YEARS BEFORE 
JOHN SINGLETON COPLEY 


Since 1754, Devoe & Raynolds has supplied the needs of American 
artists. Today, because Devoe feels good materials are as impor- 
tant to the beginner as to the master, classrooms everywhere use 
Devoe Water Colors. You can make no better choice for your 
class! A fitted metal box contains eight generous pans of Devoe 
quality colors (including black) and a good quality brush. For 
individual student’s use, this is a decidedly practical kit. See your 
supplier about an adequate stock of these fine water colors and 
other Devoe Art Supplies. 


JUST FOR YOU.. 


‘Painting for Fun” . . . In this fascinating 
book, words and pictures tell you how to go 
about painting in oil. Every page sparkles with 
suggestions you can pass on to your class. 
Send 25 cents to Dept. R-7 Devoe & Raynolds 
Company, Inc., 787 First Avenue, New York 


ye ae 
DEVOE Quality Products Are Incentives to Progress 















































Grazing Horse by Keizan 


FREE PRINT EXHIBIT 
AVAILABLE 


A distinctive group of colorful Japanese 

Woodblock Prints is offered to art educators 

and librarians. No charge for exhibit. Gen- 

erous commission. No obligation. Write for 
further information. 


The Robert-Lee Gallery, Inc. 


Newtown, Conn. 
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\ 
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: SILVER FOR 
- THE CRAFTSMAN 
R \ \N 


\ - - - @ guide to ordering and 






Cs — 
CLASSROOM CRAFTS 

















Hundreds of ideas. Illustrated designs IN COLOR. 
Complete listings of Tea Tiles, Wooden Boxes, 
Rings and many other sturdily constructed items 
all ready for coloring or carving. No extra tools 
© AX or equipment required. Inexp 
sive, unusual and practical. Ideal 
for original gifts. 
Write for your copy. 








FREE TO TEACHERS . . . Others 10¢ 


THE O-P CRAFT CO..INC.. SANDUSKY. OHIO 









a working with sterling silver. 
~ send for your free copy today. 






\ 


craft service department - handy @ harman © 
H MINN #2 FULTON STREET, NEW YORK 7, W. Y. 






































It’s Connolly’s for 
Craft Leather 
For the Best Results Use 
GOOD LEATHER 
Tools Accessories Lacing 


Catalog on request 10¢ 
Mail orders filled promptly 
J. J. CONNOLLY 

Founded in 18992 
181 William St., New York 7, N. Y. 


For Over 50 Years 


CONNOLLY 


has meant 


LEATHER 


to the Discerning 
Craftsman and 
Manufacturer 
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The standard by which 
all wax crayons are judged / 


BINNEY & SMITH CO. #163245: 








Aa Mics PLASTILINA 


The original Italian Plastilina 
made in the USA 


. Choice of the most renowned sculp 
tors This everlasting modelling 
q clay is ofered in a range of colors 
and consistencies. Write for free 
sculpture—modelling—ceramics cata 





log 47 and name of nearest dealer 


BOD ETTL STUDIOS 








213 WEST 5BST., NEW YORK.19, N. Y. 





School Arts, November 1948 








A PUBLICATION for THOSE INTERESTED in ART EDUCATI 
Jane Rehnstrand <3 ) Esther deLemos Morto 
ASSOCIATE EDITOR ed ee) ale Sines “ASSOCIATE EDITOR 

4—) 3 


EDITOR-IN-CHIEF, STANFORD, CALIFORNIA 
Sse 


SCHOOL ARTS 































































The Davis Press, Inc Vol. 48 No.3 November 1948 


Worcester - Massachusetts 


Publishers 
The School Arts Magazine is a 
nonthly periodical, published ten 
times a year, September to June 
* 


ADVISORY EDITORS 
ELISE REID BOYLSTON 


Supervisor oi Art, Elementary 
hools, Atlanta, Georgia 
E DiIMAGGIO 
Art iea her 
New Orleans, Louisiana 
ROSE NETZORG KERR 
{llustrator and Designer 
(Formerly Teachers College Art 
Supervisor), Waldwick, New 
Jersey 
GLEN LUKENS 
Chairman of the Department 
{ Cratts, University of South- 
ern California, Los Angeles, 
California 








BESS FOSTER MATHER , CONTRIBUTORS 
Supervisor of Art, M l ‘ : 
a MARIA ISABEL LACOMBE LYNN POOLE CECILIA MEIRELES 
ALFRED G. PELIKAN Organizer, Applied Arts courses Director of Public Relations, Author and collector of Brazilian 
Director of Art Education, Public for the University of Philosophy The Johns Hopkins University, Folklore, Rio de Janeiro 
Schools, Milwaukee, Wisconsin and Pedagogy, Rio de Janeiro Baltimore, Maryland 
CORDELIA M. PERKINS 
Phoenix Union High School The Editor and Publishers of Schoo] Arts express their appreciation 
Phoenix, Arizona : : : : ie - “ ~ 
ial SUTH REEVES to these contributors for their assistance in compiling this special issue. 
Sodemn Designer of Textiles 


— New York City 
CLARA P. REYNOLDS B R A yA I L 


Formerly Director of Fine and 
Industrial Arts, Grammar and 


High Schools, Seattle, Wash- COVER DESIGN 

usiere ¢ atin BRAZILIAN BIRD FORMS Esther deLemos Morton 
Director of Ar 
Des Moines, lows ARTICLES 

MURIEL V. SIBELL WOLLE BRAZIL, A STUDY IN UNDERSTANDING Lynn Poole 77 


ea tts FERNANDO NEREU DE SAMPAIO, 
yeh PIONEER OF ART EDUCATION IN BRAZIL Mests leckel Secunhe 79 
















want eee THE ORIGIN OF BRAZILIAN DESIGN Esther deLemos Morton 81 
Tucson, Arizona ‘ COMMUNITY CELEBRATIONS IN BRAZIL Cecilia Meireles 91 
WILLIAM G. WHITFORD GLAZED CERAMIC TILE IN BRAZIL 98 
Chairman of the Department 
Guacsenity ot Chbeage ILLUSTRATIONS 
nen ee HARBOR AT BAHIA 74 
BUSINESS DEPARTMENT BRAZILIAN POTTERY AND MARKET SCENES 75 
PAUL F. GOWARD ANCIENT AND MODERN STONE SCULPTURE OF BRAZIL 76 
m Business Manager ANCIENT BRAZILIAN POTTERY 86 
— ANCIENT HANDICRAFTS OF BRAZIL 87 
ate INEZ F. DAVIS ANCIENT BASKETRY 88 
Subscription Manager MODERN BASKETRY 89 
ADVERTISING INDIAN CEREMONIAL COSTUMES OF OLD BRAZIL 90 
a REPRESENTATIVES NATIVE BRAZILIAN DOLLS . 97 
a CERAMIC TILE OF BRAZIL 99 
| 100 N. LaSalle St., Chicago 2, Ill. PEBBLE PAVING IN BRAZIL 100-101 
\ ae wince clear MODERN PAINTING OF BRAZIL 102 
na aw. cite Coast ne BRAZILIAN STUDENTS’ DESIGNS _ 103 
Phone Tucker 4370" BAMBOO HANDICRAFTS 104-105 
™ Subeeteliens Biten RAFFIA HANDICRAFTS 106-108 
- Uni Fon ees year Note: The contents of School Arts Magazine is indexed in the 
= , _—— Reader's Guide to Periodical Literature and The Educational Index 
ee n ada $4.00 through 
1a- uDscription Representative 
er. Wm. Dawson Subscription 
10K ag any >n lll 2 Communications concerning material for publication in transit. Orders for subscriptions to SCHOOL ARTS MAGA- 
pyright 1948 SCHOOL ARTS should be addressed to the Editor, ZINE and other material published by us should be sent to 
7 = yb? Davis Press, Inc SCHOOL ARTS, STANFORD CALIFORNIA. Manuscript, SCHOOL ARTS, PRINTERS BUILDING, WORCESTER 8, 
or 5, Miesanehasnatte and illustrations submitted at owner’s risk. The publishers MASSACHUSETTS. 
a take every precaution to safeguard all material but we as- Copies of back issues one year old or more, when 
18 4 oa 1ONAL sume no responsibility for it while in our possession or in available . ale EAR * 60 cents each 
*SOCITATION 
: OF 


MEAMERICA 











' 3 i! Te AU 
ace 2: ,-- goose a! 


eTek 
~ 


Al ale e nn . ‘ 
aie ad a? ft 4 


Yada 


y a * 4 
Mattos Sequeira 
AHIA, capital of the state of Bahia and once the capital of the Empire of Brazil, is a colorful seaport town, representative of the 
local color and African folklore of Brazil. Its beach, with small sailing craft, huge earthenware jars, and a native-made bird cage 
impress the visitor with the importance of native handwork 
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Horses and riders in painted clay from Caruaru, 
and a lion of painted terra cotta from Recife 
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A Painted Clay Horse and a zebu 


(Photographs by Mattos Sequeira) 
bull from Caruaru, Pernambuce 


The Pottery Market at Caruaru, Pernambuco 
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A modern pottery jar showing contemporary An ancient jar of Marajé6 origin which is 
use of the spiral design of ancient origin decorated with variations of the spiral 





Study of the basic methods of native handicrafts as that used by the Brazilian above will 
aid the student in gaining aesthetic appreciation and desire for research in handicrafts 
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BRAZIL, A STUDY IN UNDERSTANDING 


LYNN POOLE 
Baltimore, Maryland 


RAZIL is a land of exciting beauty. 





It can be a land of opportunity— 

for the teacher who will use this 

subject as a point around which to 

“YY correlate art study. She can give 

her students a real understanding of 
Brazilian art, as well as exercises in paint. 


Understanding is the pivot word about which all 
art instruction should revolve. 


Pressure of classroom production places a premium 
on ephemeral skill in craftsmanship. We lose sight of 
the fact that techniques are only part of the tools to 
be used in endowing students with a lasting under- 
standing of the personal values of the fine arts. We 
try to produce artists instead of cultivated citizens. 
We forget that our aim is linked with social and moral 
values, no manual skills per se. 


If art education has any reason for existing, it is to 
equip young people with an understanding of the 
arts, an understanding which can be expanded as 
they reach maturity, expanded until this under- 
standing becomes an integral part of their daily lives. 
Art education fails when it goes no further than the 
color chart, theory of design, and the annual poster 
contest. 


We have failed. We have failed to inculcate on our 
students’ minds a sense of the aesthetic. But, instead 
of bewailing our failure by indulging in self-castiga- 
tion, let us inquire what can be done about this 
aesthetic void. There is one approach—continue to 
use vital, basic teaching of creative techniques, as a 
means toward understanding, but use these tech- 
niques as a means and not an end. Then proceed 
to the more complex, more rewarding, problem of 
developing a perceptual awareness of the arts to 
produce true understanding instead of glib facilities. 


By understanding I mean a profound aesthetic 
reaction to and sensitive feeling for many forms and 
types of art, an aesthetic foundation enabling the 
student to judge his own reactions throughout life. 


Rudiments of techniques are a vital part of under- 
standing. Beyond these rudiments the student must 
be led to a realization of the nature of art. He must 
develop an intuitive response. He needs to sense the 
motivating factors from within and without which have 
inspired man to express his emotions and actions 
through artistic media. If the student comprehends 
these stimuli, through your teaching, he will know 
that the art of each country, each epoch, mirrors the 
cultural, economic, political, geographical, religious, 


and social factors prevalent at the time of production. 
He will also know that all the arts (painting, sculpture, 
literature, music, the dance) are interrelated in spirit 
and substance. Give the student this foundation and 
he will be on the road to a lifelong understanding. 


BVIOUSLY in elementary schools the teacher 

hasn't the time to explore the profundities of the 
philosophy and psychology of aesthetics. But, her 
young student can be taught that art is part of life, 
that it springs from human emotion, that no art exists 
alone. On the secondary level it is possible to pursue 
motivation and understanding into its more complex 
ramifications. 


Development of understanding is composed of 
intricately carved segments. It is predicated on a 
teacher's desire to make a lasting contribution. An 
exploration of all segments, granted the presence of 
teacher desire, is a tremendous thesis in itselt. For 
our present purpose in dealing with this issue of 
School Arts, let us extract one segment. That seg- 
ment is the interrelation of the arts in our study 
of Brazil, an interrelation aimed at giving 
students an understanding of the colorful 
Brazilian culture. If through this method we can 
present an understandable picture of the basis of 
Brazilian culture, rather than mere recognition of 
Latin-American designs, we will have contributed 
to a more durably cultivated population. 


How are we to do this? There is a basic approach 
to be used, no matter where your school, no matter 
what the grade level. This approach is through a 
planned program of study, carried out by all teachers 
in your school, during a specified period of time. 
Simultaneous teaching is important. The recruitment 
for this unit study must be among the teachers of 
English, drama, music, history, geography, civics, 
and dancing. Each must know her teaching part so 
she can interrelate her teaching with that of the others. 


Let us say that you have the cooperation of these 
teachers—and are ready to proceed. Open the 
study with a talk to your students about the program 
about to be begun. Let them in from the start— 
explain your aim and method of procedure. 


Now, in your art classes, use this issue of School 
Arts as your guide for the presentation of indigenous 
Brazilian art. Build your classroom activities around 
it. Through its use your students gain appreciation 
for the color, line, form, and content of native arts. 


With this in progress, proceed to the study of the 
fine arts, as opposed to native craft, of Brazil. Temper- 
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ing this to your age level, show the pupils examples of 
various epochs of Brazilian art, either with lantern 
slides or in books. Background material can be se- 
cured from the Pan American Union in Washington, 
D.C. “The Art of Latin America” illustrates the 
growth of art below our border from a purely Euro- 
pean electicism to an exciting regional art. It stim- 
ulates a feeling for this art. 


In your search for understanding, ask the English 
teacher to survey the literature of Brazil. Another 
Pan American Union publication will aid her—‘'The 
Literature of Latin America.’’ Working together you 
and the English teacher will correlate art and liter- 
ature, delineating differences and fusing similarities 
of thought, approach, and expression. 


MANATING from this study the student will be 

excited to find in his music class the coaxing 
rhythms of Brazil, now lazy, now ebullient. What is 
the structure of the music? What is its motivation? 
How does it express the common cultural elements 
found in the art and literature? These elements exist 
in striking truths. Understanding is unfolding, is 
about to flower. 


Perhaps your music teacher is in charge of the 
dancing—it may be during playtime, or in the gym- 
nasium. Wherever it is, let this gradual incubation 
have a chance to burst forth through festival and folk 
dances. Motor responses are often the most fruitful 
and cogent. Warm, vigorous, gay—the dances of 
Brazil are the outpourings of an integrated culture. 
Again the Pan American Union has booklets to aid 
you: “Some Latin American Festivals and Folk 
Dances,’ and “Folk Stories and Songs of the 
Americas.” 








Other books in your library will be at your service. 
Through knowledge you glean, your students have 
now been led through art, literature, and dancing toa 
realization that a common denominator permeates 
these arts. Continue your study, distill the essence of 
this common denominator. 


Y PREARRANGEMENT you will have planned a 

method of attaching the social aspects with 
teachers of social studies. With their help the students 
will learn the history of the country, the climatic condi- 
tions, the geography and geology, as well as some- 
thing of its economics, its religion, and more about its 
customs. What an exciting discovery it will be for the 
students to discover in their social studies classes 
the reason for visible objects seen in the art class, the 
motivation of audible tonal rhythms heard in music 
class, the source of idea conceptions read in English 
class, and the validation of motor responses experi- 
enced in dancing class! 


There are so many lines of interrelation to be re- 
vealed in the exciting Brazilian culture. Take the 
word color, for example. Color is a basic descriptive 
adjective for Brazilian life and all of its arts. In 
factual studies the students learn that the richness 
of the climate, geology, and geography dominate 
and motivate color in the arts. These same factual 
factors breed the folklore, the music, and the dancing 
demanded by the type of human beings born in this 
land. Color permeates Brazil! In such an intertwined 
manner every facet of the whole of art has a reason 
for being specifically Brazilian. 


If you wish to find these intertwined facets of 

zazilian art you yourself will reap rewards. If you 
feel you have a moral obligation to endow your 
students with understanding, then launch a study 
of the interrelation of the arts of Brazil. 



































Ecylla Castello Brauco Cruz of the Rio de Janeiro schools supervised the above lessons in design, using the style of 
the ancient Marajdans to better acquaint students of Rio de Janeiro with the indigenous designs of their own country 


SCHOOL 
8 


Z ARTS ’ 
















See 


Ar 
PA 


a 1 





tlh: ota eo SR SRE 


7» 


all 1 I 


FERNANDO NEREU DE SAMPAIO 
PIONEER OF ART EDUCATION IN BRAZIL 


MARIA ISABEL LACOMBE 


N BRAZIL'S history of art education there has been 
no one more outstanding than Fernando Nereu de 
Sampaio. In homage paid him by the National 
Technical School, he is referred to as a magnificent 
person of adamantine intelligence, serene, still 
severe and precise. He won the imperishable 
estimation of all his colleagues and subalterns 

through his battle for the progress of culture in Brazil. 
Fernando Nereu de Sampaio was born in Rio de Janeiro on 
February 28, 1892—the place where he would die in 1943. Asa 
youth Sampaio wished to be a Navy officer but with his father’s 
death was obliged to turn to some other vocation. He chose 


architecture and became an adept builder: first using bricks, — 


cement, and iron; later using a more plastic and complex ele- 
ment—the human being. 

Granted with a strong capacity for abstraction and mathe- 
matics, in the very beginning of his studies he taught ‘Descriptive 
Geometry” to his college mates, using intuitively a pair of scissors 
and a pasteboard as objective means. He was a skilful draftsman 
and an excellent water colorist. He won gold and silver medals 
and the “Escola de Belas Artes do Rio de Janeiro’’ awarded him a 
fellowship abroad. 

He was remarkable not only as an architect but also as a leader, 
being one of the founders of the “Instituto do Arquitetos’’ (Archi- 
tects’ Institute). Also, he was a man of eminent worth in the Con- 
gresses and Councils of Architecture, and conducted a South 
American exposition with great success. 

He gave up everything to become a teacher. First he just 
taught drawing, but, having the soul of a pioneer, he became 
deeply involved in a new subject, discovering a new horizon— 
that of new methods of art education. 


By 1924 the elementary school was reformed under Carneiro 
Leao’s influence (Director of the Elementary School Department 
of Rio de Janeiro). Summer schools were organized to introduce 
new ideas on education. 


Fernando Nereu de Sampaio was architect, author, artist, and 
pedagogue and contributed to education for over twenty-five 
years. No educational movement of any note was undertaken 
without his cooperation and leadership. In 1924 he was called to 
direct drawing classes for the Elementary School of Rio de Janeiro 
and such was his ability that he became absolutely necessary to the 
field. In this capacity he raised the standard of art in the schools 
and put it on a level with other educational subjects. He strived 
for professionally trained teachers. He demonstrated that all could 
learn art as well as language. Sampaio was the first to organize 
a court of professors, which resulted in the highest efficiency in 
teaching, especially in fine arts. 


He contributed to Brazil the feeling that art meant more than 
simply a hobby or better way to decorate the home—he made it an 
essential element of life, an inner need to higher and better living 
—in fact, the necessity to promote life itself. To art, he paid the 
highest compliment: the need of it for a full and happier life and, 
in so doing, he brought to Brazil and Rio de Janeiro a higher 
civilization. 

Fernando de Azevedo, Director of Federal Education in Rio de 
Janeiro, called Sampaio to undertake the gigantic task which 
gave to Brazil its educational edifice, the monumental Palacio de 
Mariz e Banos. 


He contributed brilliance to the colonial style of art in Brazil 
and his paintbrush invigorated all the Brazilian traditions of art— 
even to its architecture. 


NOV 
1948 


79 





Cut and 
Tori 


poper 


The necessarily simple yet functional design of ancient stone These simple shapes make fine suggestions for the lower 
implements used by the earliest dwellers of the Amazon grades. Try torn or cut paper and clay problems with them 
region shows basic bird and fish forms of pleasing form and 

proportion 


(Mattos Sequeira) 
The natives of Santa Rita Durdo in the state of Minas Gerais carve soapstone— 
still using design forms reminiscent of the artifacts of their ancient ancestors 
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Two Marajé funeral urns which show abstract face designs 

used on the upper part of the jar which represents the head 

of the figure. The piece at the right represents a female 

figure. These are of unglazed, natural clay and are dec- 

orated with a finely incised design which has been scratched 
through a white coating of slip 





THE ORIGIN OF BRAZILIAN DESIGN 


ESTHER deLEMOS MORTON 





tee HERE is no better source for design 
. study than the analysis of ancient de- 

N sign structure. To better know the 
meaning of design forms in the art of 

‘ Brazil, let us then go back to the 

origin of the Brazilian race, the 
Indians of Marajé or the region of the Amazon basin 
and the islands at its mouth. In the ancient mounds of 
this region numerous and highly interesting examples 
of ancient ceramics have been found. 

It was the custom of these people, as it was in other 
of the ancient cultures, to bury their dead in earthen 
funeral urns of varying ornamentation. Into these 
were placed small vases and adornments pertaining 
to them in life and intended to accompany them to the 
world thereafter. Apparently these Indians were most 
careful of these urns, as those found have been pro- 
tected or encircled with additional heavy clay bowls. 

A study of the funeral urns of Marajdé and the sur- 
rounding region reveals a most interesting type of 
adornment or necrological history represented by 
hieroglyphical human figures and faces. Often these 








figures comprised the handles of the urn, or facial 


’ features formed a bas-relief decoration on a jar which 


was shaped in human form, as seen above. Many of 
these figure and face designs were so abstract that at 
times there is barely any resemblance to human form. 

Most outstanding of the decorations of this culture 
are the varied engravings of the, human face traced 
or modeled in relief so as to express some particular 
message or feeling. Typical of these are the designs 
on the following page. 

As for other ornamentation, it was recorded by 
C. Frederico Hartt, a professor in 1875, that on a trip 
to the Amazon he had visited a small island called 
Pacoval on the lake of Arary near Marajé and had seen 
pottery taken from a tomb which had ornamentation 
resembling that of the early Greek. The tomb was too 
ancient for the Pacoval tribe to have known the art 
of Europe but it seems only natural that all primitive 
people being influenced by the same laws of living 
engendered the same evolution of recording graphical 
representation in symbolic fashion. 

(Continued on page 84) 
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List and 
callous 


Calin and lvony and nalice 


observing 
| | = Fe | 
JA. = 
Satanic 
Indifference anget 
The evolution of facial designs or the progress of the language of facial expressions is shown in the above symbols. 


Ecstac U 
These facial symbols on the Marajé pottery record many emotions, probably of most significant meaning to their creators 








SCHOOL 
82 ARTS 














BS OG 


Straight line Softened angle Curved line 


"Ti-y creative 
designs in 
this Fechniaue 
for ceramics 
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slocks 








A funeral urn of Muand-Marajé shows a typical face design 
modeled in relief. The detail below clarifies the design 
painted in black upon the body of the jar and suggests a 
more recent culture than those of incised allover decoration 





Development of the design detail from the urn below empha- 
sizes the period of Marajéd culture where straight-line ex- 
pression began to give way to the curve 




















PREDOMINANT SUBORDINATE DECORATIVE 
LINE DESIGN OUTLINE INTERTIER LATE 


A Marajé urn decorated in the manner peculiar to that 
region. apenas the _~ ob worked upon ae Se 

: clay with the background scratc away in a technique 
mIQue similer to that of champlevé 


Ancient .Marajdé. designs ,inspire 
lesson’ in destgn tect 
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Another ancient bowl of the Amazon region shows a deeply cut design of 
more massive technique using a combination of square and circular motifs 
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A heavily incised design technique is well suited to wood 
carving, leather tooling, and cement handicrafts, as well as 
ceramics 
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(Continued from page 81) 
HE more primitive the culture the more the straight 
line seems to predominate and the simpler the 
forms are. As culture progressed, so did the curve 
and each line became more complex. The chart of the 
evolution of early Marajéd facial expressions on 
page 82 bears out this point. 


The best-known and most universally used design 
motif, the fret, is found on these early pieces of 
pottery. This emphasizes the theory that the straight 
line in decoration was the most primitive and quickest 
means of expression in tribal art. As time progressed 
the more complex form of the straight line became 
apparent and led to the curve and its variations. 


It is only natural that our civilization which is 
educated to the more complex forms of decorative 
style find? it hard to go back and fully appreciate the 
simplest forms of straight-line and geometric motifs. 
All forms of aesthetic ornamentation have been 
born from the simplest designs and seem to conform 
more or less to general rules—in a sort of Darwin 


theory where the poorer forms die out and the more 
acceptable live on. 


The evolution of the designs of the Marajéd seem 
to follow this given pattern and give a fair evolution 
of the progress of the fret, probably the world’s most 
popular design motif. The ancients of Marajé used 
this figure in their pottery and within the jungles of 











A shallow bowl from Gurupy, Brazil, is decorated in a finely engraved allover pattern of single-line design 


the Amazon and the Orinoco, the women still paint 
it on their earthenwares. 


S IN the use of the fret by the Greeks, a variation 

of direction, shape, and form develops. A cross 
may be placed at intervals, or the rounded fret forms 
become a roll or spiral and variations of the spiral 
produce the sigmoid or S-curve in design. These 
same principles are as apparent in the pottery of the 
early Indian tribes of Brazil and Peru as they are in 
the ancient Etruscans’ vases. 

Animal forms are scarce in the Marajd pottery, 
limited to only a few findings of a scorpion or bee 
motif. However, at Santarem quite different types of 
animal ornaments have been found, the most common 
being the vulture and sometimes a monkey. 

There has been much speculation as to the seeming 
lack of leaf, flower, or fruit decoration on the exca- 
vated examples of the early indigenous art of the 
Brazilian Indian. 

However, as one studies the resemblance of the 
culture of these people to that of their contemporaries 
or predecessors in Mexico, Peru, Egypt, Europe, and 
Asia, it is not difficult to comprehend the oft repeated 
and methodic use of simple linear decoration with 
which early man expressed united and symbolic 
characters pertaining to ideography. 
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Allover line design offers a good technique 
for research with etched glass or punched tin 
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COANANY 


4 
SANTAREM 


(Museu Goeldi Papa) 
Pottery from the various old cultures of ancient Brazil shows a variety of styles in ceramics and sculpture, as well as 
thorough knowledge of the uses and limitations of clay. Here are many suggestions in shape, sculpture and surface design 
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(Museu Goeldi Papa) 
The ancient arts and crafts of the Amazon Indian show a versatile use of materials and design application 


(a) A direct mold from a small Marajdé vase shows an excellent knowledge of modeling technique 

(b) Wooden clubs with skillfully woven pattern of fibre demonstrate the Indian’s ability at pattern weaving 

(c) Skill in the use of feathers is apparent in costume finery 

(d) Beadwork was also used in clothing accessories 

(e) A panther of fibrous bark with painted allover pattern shows the early Indian’s knowledge of the 
adaptability of materials at hand 


(f) An ancient stone carving of probably some ceremonial significance is an excellent example of stone 
engraving skill 
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(Ministerio Da Educacao E Saude) 


INDIAN BASKETS OF BRAZIL 


(a) A tripod basket of Rio Branco woven with split palm leaves, (e) A Rio Branco Indian basket 
the stems of which form the feet 


(b) A tray of natural and black woven straw made by the 
Indians of Monte Alegre, Para 


(c) A basket of natural and black strips from the Maiongong 
Indians 


(d) A basket of allover fret motif from Rio Uaupés (g) A basket of Pacara 


(f) Top of a basket cover woven in natural and black fibre by the 
Indians of Rio Branco. The center figure is an abstract animal form 
with projecting extremities. The lower band is an arm terminating 
in hands of three fingers 
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The modern baskets of Brazil are both decorative and functional. Basketry and maitings are one of the most popular crafts of the 
country, as they are used widely as containers and packagings. Some of these baskets have had a strong influence on women’s 
purse styles today 
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The ancient Brazilian ceremonial finery consisted of feather headdresses, collars, and masked costumes. Above—aA fibre dress 
and mask of Cobéua and a feather headdress from Aparai. Below—A feather collar from Caiapdé and from Tukuna, a skin suit 
representing a monkey 




















A doll of Bahia dressed in the popular festival costume of today, and doll dressed in the Indian or “‘coboclinho’’ costume of Pernambuco 


COMMUNITY CELEBRATIONS IN BRAZIL 


CECILIA MEIRELES 


Rio de Janiero, Brazil 


rr 


HE rich and colorful heritage of 
. Brazilian culture has stemmed from 
b the fusion of three different races: 

from the primitive and indigenous 
‘ customs of the Amazon and valley 
regions come rituals and celebrations 
of magic; from Europe, the Catholic religious influ- 
ence of processions and holy day celebrations; and 
the exciting rites of the African natives, who conduct 
their own cult with all its primitive mysteries and 
manifestations. . 

Time, of course, has erased many of the old tradi- 
tions which are the background of the culture of this 
country but those which still exist hold the key to the 
customs, practices, and native arts of present-day 
Brazil. 

Though effort has been made to preserve the roots 
of such folklore, the modernization and industrial 
developments necessary to so vast a country have 
practically eclipsed the importance of its heritages in 
the mind of the average person. In delving into the 
background of the indigenous arts and crafts of Brazil 
we cannot ignore the festivals and celebrations which 
show so clearly the reasons behind Brazilian culture. 








Of traditional origin, though now diminished from 
their original forms, are such celebrations as the cycle 
of Christmas, the Carnival, and the cycle of St. John. 
Others, like Cavalcades, the Festival of Mother of 
Water (Mae d’ Agua), the Ox or Bull Bumba (Boi 
Bumba), are found in particular sections of the coun- 
try. The cycle of Christmas comprises the birth of 
Jesus, the New Year, and the Kings. The Christmas 
and Kings’ Days, inherited from Europe, are cele- 
brated in Brazil by the distribution of gifts to children, 
who put their shoes at the window on Christmas Eve 
for the anticipated presents. Groups gather around 
the Christmas trees and sing and dance. Special 
dinners of such things as roast turkey, sweet rice, 
radishes, dry figs, chestnuts, almonds, and a mixture 
of walnuts and hazel nuts are prepared to the taste of 
Brazilian cooks. 

Groups of people carry on the Pastoral tradition, 
going from house to house dressed as shepherds, 
singing and dancing, accompanied by musical instru- 
ments. A procession of others, dressed as butterflies, 
angels, old men, Satan, or Herod, pass in the street, 
while at another place will be found the manger in the 

(Continued on page 93) 
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» Paper work of all sorts plays a big roll in the celebrations of 
Brazil. Paper kites, parasols, fans, garlands, and toys 
are fashioned by the natives and children and used in 

especial profusion during holiday periods 





Among the Bahian holiday accessories are charms, fetishes, 
and articles of magic as well as masks, gourd rattles, and 
sacred figurines 
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The Mother of Water Festival at Bahia 





(Continued from page 91) 
stable, guarded by other shepherds. Festive celebra- 
tions or formalities inherited from Europe are added to 
those of African and American Indian origin. This 
close integration of the culture of the three races is 
Brazil. 

The “Boi Bumba” or ‘“‘Bumba meu Boi” Festival 
(which is celebrated at Christmas time) appears to be 
of African origin, mixed with Peninsula traditions; it 
consists of a pageant whose principal figure is an 
imitation of an ox or bull made of a wooden frame 
on which is a bull’s head with horns. The framework 
or body is covered with a red sheet which disguises 
the figure of the man carrying it. This main figure 
is accompanied by many other characters such as a 
cowboy, a king, a secretary, a doctor, and a priest. 
Their performances consist of dialogues and songs. 

The Warrior's Festival represents a mock war. Here, 
also, use is made of the make-believe bull—his death 
terminating the festival. The interest in these festivals 
is more for their value as folklore history than in the 
songs and dances. 


FRROUGHT by the slaves from the African Congo is 

a curious and dramatic festival. A group repre- 
senting a kingdom with king and queen, heralds, 
secretaries, and militia is set up. The king is crowned 
with a cardboard crown by a priest, accompanied by 
music and dancing. This celebration is held on the 
day of Our Lady of the Rosary (Nossa Senhora do 
Rosario), the patron saint of the colored folks. An- 
other variation of this festival is the ‘Act of Congoans.”’ 
An “‘“‘ambassador” arrives at the king’s court; in a 


quarrel with the prince of the kingdom, the king is 
taken prisoner and the prince is killed. The Carnival 
of Maracatu or northern Brazil is a combination of the 
coronation of the Congos and the Imperator of the 
Divine (Portuguese), and a native dance led by a 
beautifully dressed doll. 

New Year's Day, which occurs between Christmas 
and the Kings’ Festival, is signified by good wishes to 
everyone by the expression ‘‘Boas-Festas,’’ meaning 
Happy Festivals, or the same as “Happy New Year.” 
The Holy Week festivals in Brazil are very popular, 
running into great ceremonies like the grand cele- 
bration held in Sevilla, Spain. 

Ouro Preto (Black Gold) is a city of museum value 
since the time of its colonization. Its historical theme 
is that of the tragic loves of the great poet, Gonzaga, 
since the sad conspiracy of the Independence. Pro- 
cessions of many odd societies of a religious origin 
go from one richly decorated church to another. 
There is even a sort of theatrical judgment of Christ 
in a candlelighted church. While the chorus sings 
plaintively to the victim (Christ), the whole of the 
crucifixion is being depicted by natural-sized images. 
Judas is seen astride a donkey, surrounded by 
children who tear his clothing from him. The climax 
is the resurrection supper held tinder great canopies 
of gold and silver and rich silks and brocades. The 
whole pageant stands out against the background of 
the colorful walls of the old stone churches (igrejas). 
Holy Week spectacle, inherited from earlier cen- 
turies, is a wonderful example of primitive drama, 
using native talent and arts and crafts. 

(Continued on page 95) 
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popular ceramic subject among the clay figures sculptured at Canhotinho, Pernambuco 
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A glazed greenish terra cotta 
musician from Recife, Pernambuco 


N THE month of June there occur the ‘“‘fiestas’’ of 

St. Antonio, St. John, and St. Peter—outside fires 
are lighted and in these are roasted potatoes and 
herbs. In any nearby water, little boats are sailed. 
These are lighted in honor of St. Peter, the patron 
saint of fishermen. On the night of the patron saint 
of lovers, St. Antonio, are tried the ‘‘sortes,’’ old 
customs almost forgotten, in which the sentimental 
people of Brazil seek their fate. Folded papers with 
the names of boys and girls on them are left out all 
night, soaking in a bowl of water. In the morning the 
name most clearly read is that of the true love. 
Another future is foretold by placing the white of an 
egg in a glass of water. This is also left out all night 
in the dew and the fantastic outlines formed by the 
egg white are analyzed into such fortunes as castle for 
riches, ships for trips, etc. A dark future is predicted 
if you do not see your face reflected in a basin or tub 
of water at midnight. 

The Fiestas of the Two Centuries are religious in 
character and very European, but as the years go by, 
other influences creep in. The Feast of ‘Penha’”’ 
is held every Sunday in the month of October. The 
church in Rio where this ceremony is held is located 
on the outskirts of the town at the top of a stony 
mountain (penha) to reach which one must ascend a 


stairway of 365 steps. Many who make this pil- 
The pottery musicians of Pernambuco reflect the ever-present 


spirit of celebration. The bull fighter doll is from Rio de grimage are paying promises and penitences to their 
Janeiro saints; some ascend on their knees, loaded with 
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candles or images of wax. The park surrounding the 
church is crowded with many people, some eating 
and drinking, while others go about selling cakes and 
buns. 


In Bahia there is a fiesta held for the ‘Mother of 
Water,’’ Dona Janaina, at which offerings of flowers, 
mirrors, and combs are made; sometimes animals are 
the gifts. In Rio this fiesta is celebrated by casting 
flowers, roses, and ribbons on the water. Here, also, 
in the month of February all boats leaving port are 
loaded with decorations and gifts as a sign of Purifica- 
tion of the Virgin Mary. 


There are many other fiestas of a religious note, 
such as the ones for St. Sebastian, San Cosmo, San 
Damian, and St. George, and in these can be traced 
both Christian and African origin. 


Two of the most important secular fiestas are Caval- 
cades (Cavalhadas) and the Carnival. The farm 
regions of northeastern Brazil have inherited from 
Europe the Cavalcades, an equestrian competition of 
medieval flavor. At one of these tournaments a 
mounted rider, dressed as a knight, passes at a gallop 
between two posts tied by a ribbon, from which hangs 
a metal ring. In passing, the knight slips the ring 
away with the point of his sword. The final scene is 
the winner giving the ring to his “lady.” 


LTHOUGH the Carnival season lasts only four 

days, it really begins right after the ‘Noel’ 
season, because of the long training needed for the 
songs and dances. The Carnival held at Rio is very 
like the Mardi Gras held in New Orleans. During the 
‘de luxe’’ Carnival, masks are given to the guests of the 
large hotels, theatres, casinos, and sporting clubs. 
On the streets the people— young and old, rich and 
poor—mirigle together, dancing and singing, throw- 
ing confetti and spraying each other with perfume. 
At times, one sees men dressed as women, and women 
dressed as men, at other places you come upon 
groups in rags dancing the ‘‘Old Rag Fantasy.’’ The 
ancient Carnivals were celebrated in the Italian 
tradition of comedies such as a beautiful princess in 
evening dress and flowers fleeing from masked 
donkeys, old men, or Satan himself. The present- 
day celebrations are changed somewhat, due to the 
influence of the cinema and political conditions in 
the country. One also finds small, individual groups 
dressed in the costumes of knights, clowns, and 
gardeners. A group called ‘'Corddes’’ parades 
through the streets unwinding cords, singing their 
songs. The ranches are represented by large, 
animated animals. Different animals are selected by 
groups to be their emblems. Under a canopy will be 
found a king and a queen preceded by a herald 

(Continued on page 10-a) 





Native painted merry-go-round horses of Rio de Janeiro integrate 
a European entertainment with the holiday spirit of Rio de Janeiro 
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Native-made dolls in Bahian costume suggest clever use of materials for doll craft. A fibrous aromatic root forms the body of the 

doll on the left. It is bound into shape and the finished doll can serve also as a sachet. The doll at the right has a body of wrapped 

woolen yarn, a wooden bead head, and a crocheted yarn ey od native costumes are represented by the dolls below, fashioned 
om cloth scraps 
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Above—Ancient lime kilns of the most primitive type still 
stand—giving proof of the extensive use of masonry through- 
out Brazil's history 
An ancient colonial gate of Sao Salvador shows the strong 
influence of Europe on ceramic tilework in Brazil 
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GLAZED CERAMIC 
TILE IN BRAZIL 


ROM the times of the Egyptians, Assyrians, and 

Greeks glazed ceramic tile has been a favored 

building material for warm countries—practical 
because of its fine insulation against heat and popular 
because of its decorative possibilities. 

The art of tile craft traveled from Portugal to Brazil 
with the early Portuguese settlers and has continued 
to be in demand since colonial times. 

Mosaic tile is used widely all over Brazil, especially 

‘in the cities for sidewalks, and public squares. It is 
the ambition of every Brazilian to have tiled patios, 
gateways, tiled kitchens and bathrooms, and even 
terra-cotta roofs are not uncommon. 

Most of the tile is made in small factories where 
skilled workers turn out tile of most careful work- 
manship, guarding their trade secrets and particular 
design patterns most zealously. 

The Brazilians, knowing the value of handwork, 
prefer to use hand presses instead of mass produc- 
tion methods. In spite of small production limitations, 
there is an infinite variety of patterns and colors in 
the native ceramic tile. Factory and retail shop often 
share the same premises where the Brazilian tile- 
maker, working more as an artist than industrialist, 
displays his samples and takes custom orders to suit 
the individual requirements of his customer. 
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The interior of a Brazilian tile factory showing sample designs and stacks of finished tile 
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+i 
; . (Three Lions) 
A customer makes her choice of a tile pattern 
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The art of pebble mosaic has long been practiced in Spain and Portugal. Market squares, park paths, walls, and floors are often 
paved in this manner. Materials will vary from round, polished river pebbles of varied color to tile fragments and combinations 


of decorative tile plus mosaic 


i nd ae 


The influences of European colonization are well integrated in the present culture of Brazil. A colorful and popular paving material 


is fragment tile or pebbles worked in mosaic patterns. The gay pattern of the market plaza in Sao Paulo is an outstanding example 
of this mosaic craft in Brazil 
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over pelsbles fo Keep 
cement from flowin 


under pebbles.Make Thin layer , of 
4, te 1L\n. deep ro) pure cen ent with 











eno ugh water to be 
creamy is poured over 


loa be > of 
pe lobles 

















Screen reinforce- 

men 

On top of sciveen 
pour concrete: 

4% cement 


2 f [Si-ush excess cemenf 
4 Coarse Sand er Tine qrave| from top of finished tile 











NOV 
1948 101 








he ortis? 


(Pan American Union) 


Modefn painters of Brazil reflect the spirit of the life of its people. The works of Candido 
Portinari and Lasar Segall are particularly representative of the contemporary painters 
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Rio de Janiero 
students found 
prismatic design 
study from native 
plant forms an ex- 
citing adventure 


Ciny flower or 
leaf when viewed 
from prismatic 
angles will present 
an endless variety 
of design motifs ~ 








From the 


classes 


Feulia stidlo 
9 Lruz 


HE students in the schools of Rio de Janeiro, under direction of Maria Isabel 
Lacombe, are taught to look for design motifs in their own native plant forms 
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Articles above demonstrate the success of using bamboo as a craft medium. Examples were made in the classes 
of Maria Isabel Lacombe, organizer of applied arts courses for the University of Philosophy and Pedagogy, Rio de Janeiro 
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Elza Santos 











RUS bamboo cut to desired lengths and prepared as 


follows is a fine material for schoolroom handicrafts. 


(1) Clamp the bamboo firmly in a vise and, with a small hacksaw, saw the bamboo 
down to the lengths required 

(2) File the ends smoothly 

(3) Mark the correct spot for the holes and drill with a hand or electric drill (See 
Figures A, B, and C) 

(4) Clean and burn the bamboo, turning it over an alcohol or gasoline lamp flame 
or gas fire. When the bamboo becomes moist, wipe it with a cloth or waste rag. In order 
to darken the bamboo at certain spots, leave it longer over the flame 

(5) Before passing the wire through the holes on the bamboo, loop one end of the wire 
in a small circle with the aid of a pair of pliers (See Figure 5) 

(6) After passing the wire through the necessary bamboos, make another loop on the 
other end of the wire to hold the bamboos in place 

The larger wire lengths should be used for passing through the holes on the bamboos 
as shown in Figure C 

Smaller wires can be used to hold in place the two transverse bamboos supporting 
the can or metal box container, as illustrated in Figure 3-b 
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Bright raffias are a popular craft material in the schools of Rio de Janeiro. 
The animals shown here were made under direction of Maria Isabel Lacombe 














A RAFFIA HORSE 


MARIA ISABEL LACOMBE 


Braided raffia is used 
for the filler of the head, 
neck, and body of the 
horse. Make braids of 
about one-half inch 
width or wider. Join 
desired lengths of braid 
by splicing in extra 
strands of raffia, then 
trim ends of joinings 
with scissors before 


folding braid. 


(1) Fold raffia braid for 
head. This piece of braid 
should be the finished color 
of the horse, as mouth is not 
covered 

(2) Whip folded raffia 
braid with raffia and sew 
through braid with large 
needle, as shown in draw- 
ing (a) 

(3) Another folded braid is 
used for the neck 

(4) Bind it with raffia. 
Drawing (b) 

(5) Sew head and neck to- 
gether as shown in drawing 
(c) ° 

(6) Several folds of braid 
make up the body of the 
horse; this, too, is bound and 
sewn ito place 

(7) Head and neck, and 
body sections are sewn to- 
gether. See drawing (d) 

(8) A braid folded in halves 
makes the legs 

(9) Bind it so that the ends 


come at center 



































(10) Legs are whipped in position as shown in drawing (e) 


(11) Legs are then bent and tied into position. Drawing (f) 
shows hind legs tied into position. (g) The method of covering 
with sewn raffia is shown. (j) illustrates the shaping of hind legs— 


in (h) and (i) 
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(12) Folded raffia pieces form thickness for upper hind quar- 
ters. See drawn details (k) 

(13) The additional leg section is worked with raffia covering, 
as in (I) 

(14) Ears are sewn onto top of head. These are simply raffia 
loops. See (m) 

(15) Eyes are a broad stitch of dark raffia. See (n) 

(16) Mane is loosely whipped loops, sewn through neck. These 
may or may not be clipped as in drawing (0) 

(17) Tail is made of extensions of raffia strand sewn through 
hind quarters. See drawing (p) 

(18) The extremities of the legs may be covered with darker 
raftia to form the hoofs, as in (q)* 
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Announcing! 


HANDICRAFT LEATHERS AND LACINGS 


The widest variety of leathercraft leathers and leather lacings avail- 





able anywhere from one convenient source. The sample books illus- 
trated have been prepared to meet the specialized requirements of 
handicraft work and for your convenience in ordering the exact color, 
weight and type of leather desired. Each leather offered is guaranteed 
to be of the finest quality in its field. The lacings are especially unique 
— ; ” in that they may be depended on always for uniformity in color, width 


and thickness. 


All orders are shipped from our mail order department the day they are 
received. If for any reason any of our leather is not entirely satisfactory 


we promise to return your money and refund any postage involved. 


FREE TO QUALIFIED TEACHERS AND INSTRUCTORS 


A complete set of sample books and price list is yours for the asking if 


24 CASH PRIZES 


Special Extra Awards 
for pencil drawings! 


requested on your school or institution letterhead. Individuals will please 
enclose $1.50 for the set 


° All of our leathers 
and lacings by William 
Warne Leather Co., 
suppliers of only the 
finest in leather. 


@ ART INSTRUCTORS! Enter 
your students’ pencil drawings 
in the Venus-Scholastic 
Awards Contest, sponsored 
annually since 1927 by the 
makers of Venus Drawing 
Pencils! You may have a win- 
ner in your classroom! 

Send 10¢ in stamps or coin 
for reproductions of prize- 
winning pencil drawings from 
previous contests. Limited 
quantity. Address Dept. 
SA 248. American Lead Pencil 
Company, Hoboken, N. J. 
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AMERICAN HANDICRAFTS 


COMPANY-—-CALIFORNIA 


3091 WILSHIRE BOULEVARD LOS ANGELES 5, CALIFORNIA 
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CERAMIC SUPPLIES AND EQUIPMENT 


\ CASTOLITE ' eKilns ¢Clays ¢Glazes 


e Pottery Supplies ¢ Molds | 
LIQUID PLASTIC Pe Se ee 
SIMPLIFIED 
CERAMIC ART 


Non-technical book 
for beginners, 
teachers, reference. 





ENUS 


DRAWING PENCILS 


“POURS 
LIKE HONEY= 
SETS LIKE GLASS!”’ 


; ’ Many detailed 
Stimulate new interest in A 

the classroom, open up a drawings and pat- 
whole —_ field of teach- a terns showing how to make | 
ing, with fascinating, easy- . 

to-use CASTOLITE liquid e Se ee ee “ 
plastic. Tested and proved ells how to glaze, stack \ 
in teachers colleges, ele- and fire kilns, make molds, etc. 


mentary and high schools, as a valuable aid in 
teaching art, sciences, agriculture and physics. e Only F425 postpaid 
Wstiz°-@-e © @ @ 


Plants, insects, etc., embedded in crystal 
Send for NEW Handbook & Price 





SEND FOR NEW 
INSTRUCTION AID 


“Sketching with Venus” — 24 
/ pages of bright, valuable in- 
, struction on the art of pencil 
sketching Popular with 
beginners and experts alike! 
Only 25¢. 








- 











clear, transparent CASTOLITE, retain natural 
color and texture for years. Valuable in identi- 
fication studies. 


Excellent for casting duplicates of art objects, 
gears, mechanical parts, etc. Easy-to-use Casto- 





B | 





Mold, rubber-like mold making compound, also 
available. CASTOLITE pours cold, sets without 
pressure or high temperature ... no special 
equipment required. Dyes available for brilliant 
color effects. Ideal for industrial arts shop 
projects. Can be sawed, carved, drilled or 
polished to high surface gloss. Write today for 
booklets, class project sheets, prices, school 
discounts. THE CASTOLITE CO., Dept. M-12, 
Box 391, Woodstock, Illinois. 





LEATHERCRAFT 
SUPPLIES 


CATALOG ON REQUEST 


Leather 


185 El Camino © Dept. 8* San Bruno, Calif. 





School Arts, November 1948 


List containing complete line of 
supplies and useful information. 


hail Chih Yok er wt OUSe 


23 MAPLEWOOD AVENUE 
Dept. SC, Philadelphia 44, Penna. 
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IN PEN: PENCIL AND BRUSH 





ERE 1S A VARIETY OF 
CHARACTERS FOR YOU TO DRAW 


~~ Your dealer has ti o 
send *R09 to 


BOX 456 
LAGUNA BEACH, CALIF. 





Look for the “‘green 
crackled finish.” 
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TRACE 


FULL COLOR 


LAYOUTS — 
QUICKER il 
pe i 


FULL 
COLOR 
REALISM 
with minimum 
work and lost 
time. 
































IDEAL 
TRAINING 
in outlining and 
lettering. Wipe 
clean to alter or 
change indefin- 
itely on acetate 
sheets if desired. 


Train your color sense 
this easy way. Work in 


a new medium like ace- LEADS IN 


tate or tracing paper. 6 COLORS 


Buy several pencils if Black Green 
2s + but Brown Red 
you want but only one Blue Yellow 


pencil and different 
colored leads are nec- 
essary. Change colors 
in the pencil easily and 
quickly. The most ver- 
satile and simple 
color pencil made. 


MARKING PENCIL 


LISTO PENCIL CORP., ALAMEDA, CALIF. 
Since 1921 





orp! 


ay 
colors 





talens & son, inc. 
newark 5/nj. 
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HELLO THERE! 


from 


from the 


We've just had a wor 
Mary—not the 
nursery rhyme, but Mary Burgess, our guide on 


lerful invitation 
contrary little lady 
an air trip to South America, sponsored by the 
Pan American Airways, Inc. Our means of 
transportation is a 48-page booklet (available at 
most public libraries) titled ‘Mary Go Round 
South America’ and Mary Burgess, artist-writer, 
takes us on a word and picture trip that 
realistic we can see the snow on the equator, 
hear brilliant birds calling in the lush tropical 
jungles, and the melting songs of the mariachis 
floating on the fragrant evening air. 

Starting from Mexico we wing our way south- 
ward to visit Guatemala, El Salvador, Honduras, 
Nicaragua, Costa Rica, Panama, Columbia, 
Ecuador, Peru, Bolivia, Chile, Argentina, Uru- 
guay, Paraguay, Brazil, Venezuela, Dominican 
Republic, Haiti, and Cuba. 


travel have been glowingly set forth in a booklet 


ra 


Eleven months of 
that is well worth your trip to the library for its 
ability to take you soaring above the book- 
shelves to the colorful ‘‘good neighbor” lands of 
Mexico, Central, and South America. 

As Brazil is our destination in this issue, let's 
dwell a while on our visit and really explore thi: 
land that is so rich in crafts, color, and creativity. 
Nature was in a holiday mood when she created 
the sparkling gem that is Rio harbor, framed by 
the sparkling crescent of Copacabana’s sands. 
All around nestles the modern city of Rio, with its 
modern buildings, 
sidewalks. 


bright 
Sugar 


lights, and swirling 
mosaic Loaf looms with 
majesty to dominate every view, the ‘trade mark”’ 
of the beauty and glamour that is Rio, while high 
above on the summit of Mount Corcovado, the 


Christ the 
benediction to the beautiful city below. We must 


statue of Redeemer gives timele 


not miss the trip to the statue by cogwheel 
What a thrill to go clicking up the 


tainside and to stop at 2,100 feet above sea level. 


steep mou! 
The view of Rio is breathtaking and so far below 
that it looks like a brilliantly 
Our next thrilling trip is by cable car to Sugar 
Loaf for a different but equally lovely panorama 


colored relief map. 


of the ever-fascinating city of the Cariocas. 

Go to the library today and ask for the booklet 
of Pan-American “Mary Go Round 
South America.’’ Turn the pages to Brazil and 
drift in imagination to Rio, where the music of the 


Airways’ 


waves that wash upon the beach at Copacabana 
mingle with the irresistible beat of the samba un 
der the star-studded blue canopy of the Brazilian 
night. What more could one ask for? 

HAPPY HOLIDAY 





UNIVERSAL’S 
HANDICRAFTS Catalog 


Free to instructors; 50 cents, rebatable, to 
individuals 
UNIVERSAL HANDICRAFTS SERVICE, INC. 
1267 Avenue of the Americas New York 19, N. Y. 











(Continued from page 6-a) 
charges to Items of Interest Edit 1811 Printer 
Bldg., Worcester 8, Mass., before Decembe 
1948. 
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COMMUNITY CELEBRATIONS 
IN BRAZIL 
(Continued from page 96) 


carrying lamps on poles. As the herald an- 
nounces the greatness of the king and queen, he 
is followed by bands of musicians and farmers 
carrying the trophies won at farm exhibitions. 
At the end of the parade come large floats de- 
picting various mythical and religious scenes 
accompanied by drums and trumpets and illu- 
minated by fireworks. Dancing of the ‘‘Samba’’ 
(African origin) will be found in the streets and in 
the parks. In these groups, different instruments 
are used, such as tambourines, rattles (seeds in 
gourds), and “‘cuicas”’ (sort of drum), played with 
the palm of the hand. As a mingling of the past 
and present we find a large group eating Afro- 
Brazilian food and drinking bottles of North 
American soft drinks. 
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GRUMBACHER 


OIL 
COLORS 
WATER 
COLORS 
PASTELS 
BRUSHES 
CANVAS 
PAPERS 





ali aes 
M. GRUMBACHER 


464 WEST 34th STREET. NEW YORK | 


Mm GRUMBACHER OF CANADA LTD 179 EINC STREET Ww TORONTO ONTARIO 


NEW YORK 





k x Fale) & * 


WATERCOLORS 


are brilliant 





Pollery Sufiplios 
and Equipment 


Write for Pottery Catalog 
AMERICAN ART CLAY CO., Indianapolis, Ind. 
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PREPARE NOW 
For the Year-round 
Poster Season 


‘““May we have posters for next Saturday’s 
game?’’ or “‘How about some poster publicity 
for the holiday dance?” are familiar requests 
to the high school art department. Order your 
copies of PLANNING AND PRODUCING 
POSTERS today and welcome this challeng- 


ing demand for poster ideas! 


YOU LEARN THE TECHNIQUES and 
methods for making posters of all kinds in this 
profusely illustrated 60-page book— including 
spatter ink, silk screen, air brush, and brush 
and pen. Here are all of the fundamentals 
and fine points that prove in poster form the old 


saying “One picture is wortha thousand words.”’ 


THE ESSENTIALS AND METHODS of 
good poster-making are described with crisp 
tep-by-step illustrations and concise written 
lirections that carry through from the concep- 


tion of a poster idea to its effective completion. 


GIVE YOUR SCHOOL MESSAGES 
| fective presentation with this newly revised, 





UN BOLLS 


PLANNING AND PRODUCING POSTERS 
Fourth and Revised Edition 


11-chapter book that brings you a vivid re- 
flection of author John deLemos’ lifelong 
experience and training in the field of post- 
er creation. 


PRICE INCLUDES POSTAGE 
MAIL THE COUPON TODAY! 


School Arts Magazine 
1811 Printers Bldg. 
Worcester 8, Mass. 


_—_ — - 


Please send my Poster Book today! 
I |_| Enclosed is $3.75 |] Send Bill 


Name 


Address 


City State....... 
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NEW SHADES of = 
PENCIL ARTISTRY! 


“Venetian Doorway” by 

a 

= 

a 
ia 

# 
y 
4 
, q 
Dark tones phed deftly against F 


lighter values ...acreation... 


a melody of design! Here is an- 





other example of “pencil-paint- 
Karl 


achievement in intricate detail, 


ing” by Horter. Another 
accomplished with Kldorado 


drawing pencils. 


Let your students draw with 
a wide range of Eldorado leads 

Eldorado 2B, 3B, 4B for 
deep blacks ... HB, F and H 


for lighter tones. 


DIXON'S TYPHON/TE ELDORADO-- 


yenonte ELDORADO 





School Bureau, Pencil Sales Dept. 135-JI11 

| Joseph Dixon Crucible Company, Jersey City 3, N. J. 

! FREE! A print of Earl Horter’s 

| I 

' “Venetian Doorway while quan- a 
tities last) and a sample pencil. Just 

| hill out this « upon or write on hool 

1 letterhead 

ida, oor ie 

| Specify degree wanted: 

; an = |e 

| Mehvck ) Sarre __— 

! : 

! Horter Print Y 
Name 

1 Address 

| 

| 
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All books for review should be mailed to 
Book Review Editor, School Arts Magazine 
Box 2050, Stanford, California 


INTRODUCTION TO CHINESE ART AND 
HISTORY, by Arnold Silcock, published by 
Oxford University Press, 114 Fifth Avenue, New 
York 11, N. Y., is priced at $5.00. The size is 
6 by 8 inches, with 256 pages. 

The terms “Sung,” “Ming,” “Ting,” and 
others which refer to Chinese art will be much 
better understood after you read Silcock’s “In. 
troduction to Chinese Art and History."’ This 
book—a revised edition of an earlier work—is 
planned to give a view of the vast panorama of 
Chinese art and culture from prehistoric times 

ee e down to the present in the form of a continuous 

AC Cc E hy TS Individuality absorbing narrative. The environment and age 

Av, long development of a great people and the 

Y — phases of their art can be quickly learned from 

- ae O M OT ES Creativity the fascinating text and the reader will probably 
want to read other works on this subject that are 

° listed in the bibliography. Chronological tables 

SAV ES Time and nergy at the back of the book show the relation of 


incidents in Chinese history to the rest of the 








16 chapters . . . 384 pages. Each chapter on world and help establish the events for the 
adifferent art subject. 312 pages of illustra- Western student. 


Four full color plates, 32 reproduced photo- 


tions, 32 pages of full color illustrations, graphs, and 15 detail drawings supplement the 


96-page illustrated reference section. 








text. : . 
Open this book at any page and you find one or more ideas ready to help PALMETTO BRAIDING AND WEAVING, by 
you in your teaching. Use illustrated ideas and instructions—which have Viva Cooke and Julia Sampley, is published by 
been tried and tested. The art work of your classes becomes more and more the Manual Arts Press, Peoria 3, Illinois. The 
successful with chapters of ideas on these subjects: price is $2.75 and the size is 6 by 9 inches with 
. . me , 127 pages. 
Drawing Objects, Trees, Landscapes Modeling and Pottery A recently published book on weaving and 
Drawing Birds, Animals, People Torn and Cut Paper braiding with palmetto—which grows wild in — 
Illustration and Blackboard Drawing Puppetry and Stage chunitamce ti Os tclin aaiee, in Pete 
Design: The Design Application Painting and Color to California—gives clear and accurate instruc- 
Lettering and Booklet Making Home and Garden tions. Methods for preparing the palmetto, as 
ne rennin ney ictus - Study well as various other fibres and grasses which are 
aay er" Banticrape : Holiday Projects suitable for weaving, are fully explained. Photo- 
Design: The Design Unit Poster Work graphs of the work in progrees and the com- 
This new edition gives you the best material contained in the original pleted projects accompany the text, showing 
$8.00 book which sold through 4 large editions, plus 12 completely new all many variations of fundamental herringbone and 
picture sections, alive with teaching ideas—all for a new price of $7.50. check weaves whose names are _ intriguing: 
Send your order for a copy of this newly revised edition of THE ART double-shuffle, goose-eye, fishtail, close-out 
TEACHER and begin to use one of the most profusely illustrated and Baskets, hats, purses, mats are among the articles 
complete art teaching reference books available for the grades. demonstrated in this book. 





FASHION DRAWING, by Francis Marshall, is 














—— ee we we we ew ew ew ee ee ewe ee ee a recent publication by American Studio Books ; 
The SCHOOL ARTS Magazine ' and is priced at $4.00. ‘How To Do It, No. 30.” 
1811 Printers Building, Worcester 8, Mass. Samples of the work of several prominess 
MAIL / : ' fashion artists are included in the illustrations 
Send me a copy of the newly revised of this 8- by 10-inch book of 96 pages. 
THE ART TEACHER by Pedro deLemos | Francis Marshall works chiefly in London for 
| Enclosed is $7.50—Send postpaid. ! British fashion houses and is one of the - 
COUPON Bill me for $7.50 under the privilege extended to regular | known living fashion artists. He is a good saci 
subscribers to School Arts. " for the beginner, and his new book on FASHIO 
\ DRAWING has been prepared to give the student 
Name as much background and benefit of his experience 
TODAY pie , as possible. The “why's’ and “how's” of this 
, : tee phase of drawing are explained in a lively 
Post Office........... l manner. 
ae ee Se ae eee eae (Continued on page 14-a) 4 - 
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Authentic Reproductions 
INSPIRE Talent and Skill! 


Genuine, handmade reproductions of the 
creations of Early American tinsmiths—trays, 
baskets, candle sconces, etc. — undecorat- 
ed tin, ready for painting. Instruction book, 
including seven authentic Early American 
designs, $1.10 postpaid. 


Write today for FREE illustrated catalog 


The Country Loft 


30 MILL LANE, SO. HINGHAM, MASS. 
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ONLY 


$32.00 


f. o. b. factory 


.@ ELECTRIC KILNS 
@ MOLDS Large Selection 
@ Craze resistant slips and glazes 


ERAMICS Size 614" x 11" 


Will fire 10” ware 
Also larger sizes 
COMPLETE POTTERS’ SUPPLIES 
For studio potters, Students 
Hobbyists, Schools, Etc. 
Send for Illustrated Literature 


BELL CERAMICS, Inc. 


Dept. B 21 Midland Ave.-Montclair, N. J. 
Montclair 3-0945 














SHELLORAFT SUPPLIES 


Free illustrated wholesale catalogue of 
shell, metal and plastic parts used in creat- 


ing costume jewelry, flowers and novelties. 


Detailed Instructions and Designs 


Dependable Quality, Prompt Service 


FLORIDA SUPPLY HOUSE, INC. 


BRADENTON, FLORIDA 








CATALOG OF 
CRAFT SUPPLIES 

















MODELING CLAY 


An ideal material for vacation schools, summer 
camps and recreation centers. Seramo represents 
economy and convenience and gives satisfaction. 
The Enamels, too, make strong appeal. The new 
Seramo-glaze finishes models with a high gloss. 
Would you like a Seramo folder and price list? 


FAVOR, RUHL & COMPANY, INC. 
Dept. SA11 -48 





425 So. Wabash Avenue, Chicago 5, Ill. 
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METAL CRAFTS SUPPLIES 
AND EQUIPMENT 

@ Metal-Working Tools 

@ Books and Portfolios 


@ Stones—Enamels—Findings 
@ Metals in Sheet and Wire Form 








Send 50 cents for our new catalog S of 
art metal and jewelry equipment. Pay- 
ment refunded on $3.00 order 


METAL CRAFTS SUPPLY CO. 
Providence, R. |. 


10 Thomas Street 





MARYA WERTEN’S 


LATEST DESIGNS ON 
1948 CHRISTMAS CARDS 


enw 


NORWID STUDIO 
3324 W. 25th St. Los Angeles 16, Calif. 


SUPPLIES scvco:s 


SHOP CRAFTS - ART COURSES 














Complete tools, supplies and 
instruction aids to make beau- 
tiful things out of basketry, 
leather, wood, plastic, or pottery. Weaving, 
printing and bookbinding materials also listed. 


Send for FREE illustrated catalog today! 


J. L. HAMMETT COMPANY 


Educational Materials since 1863 
264 Main Street Cambridge, Mass 


What every student-~> f 
should know GD | 


wo 





= 





> 4 


CASTELL 


the Daaweng Porc va Be Meso 
Ask your instructor—ask any professional man 
of stature and he will tell you that — 


*CASTELL is the world’s standard of quality. 


*CASTELL graphite is milled according to the 
secret micrometric process of old world 
craftsmen whose experience goes back 
to 1761. 


*CASTELL's 18 controlled tones of black are 
incomparable in uniform excellence . . . the 
H's can be sharpened to a needlepoint with- 
out breaking — the B's can be chisel-pointed 
for broad black strokes without flake or 
crumble. 


At the outset of your career, get the CASTELL 
habit. Still sold at the pre-war price of 
15¢ each..less in quantities 











) 








NEW, BIGGER KILNS 


. . « » NO PRICE INCREASE 


ROGERS nationally famous kilns now offer you 
50°% more firing chamber space in two popular 
models. Ideal for Pottery, Enameling, Glass 
Decoration. Metal cases have new, attractive, 
baked-on finish. For the best buy, buy Rogers. 
PRICED 
$29.50 UP 





The size kiln you want 
is described in the new 
Rogers folder 
Write now... 


ROGERS ELECTRIC KILNS 
8029 York Road 
Elkins Park Penna. 
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(Continued trom page 12-a) 
COMPOSITION AND PICTURES, by Eleanor 


Parke Custis, published by the Ame 
———— Publishing Company, 35 
Boston, Mass. 


3 New. 


bury Street, This book, priced 


t $6.00, is approximately 9” x 12” in size. 
A whole book on the import factor ‘‘Com 
position,’’ has an been ad by Eleanor 


Parke Custis, qualified to speak on the subject 
shows her clear 


this book she 


information she has 


as her own.successful work truly 
knowledge of its principles. In 
generously of the 


acquired by long study. 


gives 


The text is easy reading for the 
technical 


amateur, as 
is avoided. Photographic 
illustrations “— reproductions of paint 
Miss Custis and other artists 
out the various points. 


language 
ings by 


are used to bear 


COSTUME DESIGN, by Kay Hardy, published 
by the McGraw-Hill Book Company, 330 West 
42nd Street, New York 18, N. Y. Priced at 
$3.75, this text has 277 pages and is approxi 
mately 8” x 10” in size. 

The new and 

TUME DESIGN,” 


the class 


“COS- 


be used by 


complete textbook on 
by Kay Hardy, can 
instructor or by the individual for a 
The requirements an 
bilities of various clothing careers are discussed, 
with 
A program for s 


home-study course. 1 possi- 


onepoagind toward te aration of study. 


historica! tina es, pai dete 

acter of materials and fashion drawing is pre 
sented with suggested problems for giving the 
tudents as 


wide experience as possible. 


ELMA PRATT, after three years of research 
and planning, presents her large and highly 
decorative full-color portfolio depicting the folk- 
life of Mexico. The ten silk-screened prints cover 
many of the various sections of Mexico, activities 
of the natives, costumes, and handicrafts, in 
typical native style. Miss Pratt spent long weeks 
living in region, becoming acquainted 
personally with the people and their customs, so 
that the descriptions accompanying each plate 
give an authentic picture of the country. 

A brilliant and skillful use of color and design 
predominate in this collection of highly irldividual 
design, which would be an asset to home or school 
decoration as well as library collections. 

The portfolio is priced at $25.00. Make inquiry 
for this portfolio to Elma Pratt, 
School of Art, 
New York. 


each 


International 


522 Fifth Avenue, New York 18, 


HOW TO DRAW FARM ANIMALS, by C. F. 
Tunnicliffe, published by The Studio Publica- 
tions, Inc., 381 Fourth Avenue, New 
Pocket-size, priced at $1.00. 

One of the 
Draw’ books is the small volume, 
DRAW FARM ANIMALS,” b 
The artist grew 

on for them 


York. 


“How to 
“HOW TO 
y C. F. Tunnicliffe. 
and his affec- 
the thoughtful 
treatment he gives each subject; the animals 
have been sketched in various typical positions. 
The 
sketches gives a shrewd analysis of the character 
of the large and 
English farms. 


latest additions to the 


up among animals 
is discernible in 






friendly commentary accompanying his 


small animals that dwell on 








@ Let your sense of humor be your guide 
in teaching the principles of good drawing 
with this large 10- by 1314-inch cartooning 
book by Harriet ‘‘Petey’? Weaver. 51 
pages, every other one illustrated, cover 
22 different subjects including Equipment 
and Materials, How to Get Ideas, How to 
Work Up Ideas, Skeletonizing, Analysis of 
Form, and Straight to Comic. You’ll be 
‘seeing yourself as others see you”’ as soon 
as pupils lay their hands on this book that 
combines fun and fundamentals. 


@ For a new approach to perspective, you 
not only learn about fore, middle, and far 
distances, but in addition you get a “‘bug’s- 
eye view”’ with the bug right there on the 
page to show you. As for “‘urch-purches,”’ 
you'll find these lively little “‘line’’ people 
on practically every page, showing how to 
express the different positions for relaxa- 
tion, speed, and sports activity. Speaking 
of sports, you'll find cartoons for every 
season of the school year. 





Ideas Rush Right Out 
to Meet You from... 





CARTOONING PLUS GOOD DRAWING 





@ Mail the coupon for your copy of 
CARTOONING PLUS GOOD DRAW- 
ING and join the fun that comes from un- 
inhibited expression with emphasis on 
exaggeration. The price is only $3.75 for a 
complete ‘‘one book course’ (now in its 
4th big printing)—and to be on the safe 
side, order several copies. Experience tells 
us that this is a well-traveled book in the 
classroom. 


SCHOOL ARTS MAGAZINE 
1811 Printers Bldg., Worcester 8, Massachusetts 


Please send my copy of CARTOONING 
PLUS GOOD DRAWING 


_| Send Bill Enclosed find $3.75 
Name. 
Address 
So: . > 





manner 





POTTERY + TEXTHE * MASES aweiey 


PEDRO deLEMOS 


New! A CRAFT BOOK 


featuring Creative Projects 
for Active Hands 


Here’s the third book in the Creative 
Art Crafts series by Pedro deLemos. Per 
fect for developing initiative in the class 


room through timely craft subjects 
featured in the 88 large 9- by 12-inch 
pages. Projects are presented with pic 


tured step-by-step instructions that mini 
mize supervision. Three booklike sections 
feature 


e WEAVING AND TEXTILES 

Concise words, drawings, and photo 
graphs explain how to weave with a 
variety of materials and how to make your 
own looms. Raffia, splint, and basketry 
weaving are also featured in this section 
that is a complete course in weaving. 


e POTTERY AND CEMENT CRAFT 

Designs and ideas for 
popular items as fireplace 
pottery, color cement flagstones, sculp 
tured animal forms, mosaic tiles, plus a 
‘‘bonus project’ that tells with detailed 
drawing how to make a simple kiln for 
home use. 


e PUPPETRY AND STAGECRAFT 


Here’s fun for all ages, skillfully pre 
sented and illustrated. Details for making 
puppets (including those made of corn- 
cobs and spools) are included, plus news 
paper marionettes, shadow plays, manger 
scenes of clay, soap, wood and paper, and 
costumes for pageantry. 


making such 
tiles, Indian 


ORDER YOUR COPY TODAY! 


SCHOOL ARTS MAGAZINE 


1811 Printers Bldg., Worcester 8, Massachusetts 


Send my copy of the new CREATIVE ART 
CrarFts, Book 3. 


Send bill Enclosed find $4.75 


Name.... 
Address 


City State 
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LEATHER & CRAFT SUPPLIES 


¢¢e Illustrated 84 page catalog.. 
Thousands of items for the Leathercraft 
teacher and student..Leather supplies.. 
Tools .. Books... Patterns... Designs.. 
Art projects * Send 10¢ today to cover 
handling charges. 

RUSSO HANDICRAFT SUPPLIES 


239 So. Spring St. Dept. SA10 
Los Angeles 12, Calif. 


A COMPLETE LINE OF 


re 8 POTTERY SUPPLIES 


KILNS—GLAZES—COLORS 
MOLDS — CLAYS — EQUIPMENT 
Ready prepared, low fired bodies in 
dry or plastic form for the beginner 
or the professional. Exceptional uni- 
form quality . . . Write for catalogue for a complete 
list of potters’ supplies and prices. 


POTTERY ARTS SUPPLY 
DIVISION OF PEMCO CORPORATION 
2554 Greenmount Avenue, Baltimore 18, Md. 


DEPENDABLE CRAFT SUPPLIES 


LEATHER CRAFT @ PLASTICS @ POTTERY CRAFT 
BLOCK PRINTING @ BELT CRAFT 
TEXTILE COLORS e POWER TOOLS 
WOOD BURNING e INSTRUCTION BOOKS 
Write For Catalog 


DWINNELL CRAFT SHOP 





Many interesting projects 
in Wood, Leather, Metal, 
Plastic, Felt and Cork 


MICS, WATER COLORS, 
CHALK, TEXTILE COLORS & 





















CRAFT axdHOBBY CATALOG 


FREE to Teachers 





Send 10 Cents, stamps or coin 














The RIGHT pencil for the RIGHT job 


| de): ©. Lele) Se), fon) ete) i 7 0.) mann, | 
BLOOMSBURY. NEW JERSEY 

















COMPLETE STOCK OF 
LARSON LEATHER 


For everything in leather when you need it 
—consult Larson Leathercraft Headquarters. 
Wide line to choose from. Moderate priced 
tooling leathers as well as top quality calf- 














ut ae Dept.SA118 @ Elm Grove, Wheeling, W. Va. skins. Prompt shipments. All tools, materials 
R RUSH mrc.C0: Cotas and instructions for making gloves, belts, 
J LD ABR Ot ,cmcnce #1 °3 purses, woolskin toys and mittens and many 








other useful items. 
Send for FREE catalog 


J.C. LARSON COMPANY 
Dept. G—820 S. Tripp Ave., Chicago 24, Illinois 





BOOK o* ARTCRAEZ 
Ideas for Classwork 


How to decorate burnt wood etchings, glorified glass 
plaques, mirror pictures, brass and copper craft, etc. 
Write for catalog $11-48 


THAYER & CHANDLER °° Yon Soret Street 












K adquarters for 


SWISS MUSICAL MOVEMENTS 














Wheels for toys, in adinen, plastic and wood. 
Wholesale prices in quantities 
WALTERS HOBBY SHOP 
Dept. SA-11 207 French Road, Utica, N.Y. 

























EASY-CARVING STONE 





Reed & Raffia Now Available 
CRAFT BOOKS 





























































heii FINGER PAINTING 1 00 
wm BE A cig rey gon + — om raew 00 oe 5 by R. F. Shaw, 
iSS permanent, imported oriental stone. Various colors. 
cts S. S. SPECIAL Rivals jade! Use pocket knife, electro tool, drills, files, ee re aaa 1 00 
ich FRISKET CEMENT _ turn on lathe. > ENDORSED BY PROFESSIONALS! very instructive 
DIC $5.00 per gal. $1.50 per at. Kits $1.60 & $2.60 P-Pd. Slightly higher West of Miss. R $2 & $3 in Canada. HANDBOOK of DESIGNS 
ini ARTEX ARTIST No €.0.D.'s pieose. VARIOUS SIZES AVAILABLE. Thousands satisfied oe How to Use Linge = by onion ? 50 

. e eLemos; a treasure chest o 
ons R U B B ER C EMEN T FAR EASTERN SCULPSTONE CO., 159 E. 28 ST. Dept. J, New York 16 origina! dasions 

$3.50 per gal. $1.25 per at. and many more Handicraft Books 
Write for 1949 Catalog of Craft Supplies 

to " CLEVELAND CRAFTS 

: 314 N. MICHIGAN AVE., CHICAGO 1, ILL. Molding and 7170-774Carnegie Avenue, Cleveland15, Ohio 
our C . . 

| oloring Kits 
try 
ion j ; 

using Flexible NEW BELT 
Write for Leather List g DESIGNS— 
- Rubber Molds 

FT Monmouth, Illinois oye] OJ t CTS LEATHERCRAFT 
o Tandy Leather Company MATERIALS 
lan ; Quality Leathercraft 
Ip 218 East 7th Street 1530 Olive Street Materialsand Fittings Ss 
or Tulsa 1, Okla. St. Louis, Mo. for 29 years. : 
led 
for Portfolio of 10 NEW handbag patterns, full size, 


Ft for . i : m t F R " y easy-to-follow instructions for transferring, tooling, 


The only DRAWING PENCIL with etc. No. 332 only $1.30. 47 NEW Western and 

Novelty Belt Designs No. 397 set only 75 cents. 
22 BRCURATE COURSE A full stock of quality leather and lucite fittings. 
Large catalog with first order for materials. 


COLORS by Sargent 


T Oil & Water Colors - Modeling Clay - Silk Screen 
Tempera - Finger Paint - Pastels - Chalk-Inks- Crayons 


Write For Complete Catalo 
ing P 9 GENERAL PENCIL COMPANY « JERSEY CITY 6, N. J. 


ART CRAYON CO., INC. 





- W. Jacks Blvd 
“oe American Artists' Color Works, Sargent Building OSBORN BRO on 6, ill. : 
ser 5601 First Ave. Brooklyn 20, N. Y. 








nd LEATHERCRAFT MATERIALS 


Your handicraft program can be enlarged at 
BUY AN EXTRA no further cost, perhaps even with a saving, if 
NOVEMBER ISSUE 


you order your materials from the Robert J. 
Golka Co. Eighteen years of continuous serv- 
ice to thousands of satisfied customers. 
Illustrated catalog free. 
IE Order your personal copy of this idea- ROBERT J. GOLKA CO., Dept. L 

icked issue on Brazil and be sure of hav- Brockton, Mass. 
atts ng on hand the many illustrated articles 
- it take your pupils on a word and picture 
p to the land of color and contrast. You'll 
id it a perfect source of ideas for corre- 
ting the arts and crafts of other countries 
th many school subjects. Send 50¢ with 
ur order for the Brazilian issue to 


SCHOOL ARTS, 1811 Printers Building 
i Worcester 8, Massachusetts 








BOOKS 
For The Arts And Crafts Teacher 


Send for Free Book List on Your Craft 


Weaving . . Pottery . . Jewelry .. Glass... 
Needlework . . Metalcraft . . etc. 











From the Foremost Personalized Specialist 
in Craft Books 


x * Jalen Se 2 


WATERCOLORS 


Ud Me eg- tet jel-taels 


CRAFT & HOBBY BOOK SERVICE 
DEPT. SA 











= 640 Grace Street, Monterey, Calif. 
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School of Design for Women 


MOORE 


104th Year..... Textile design, 
commercial illustration, adver- 
INSTITUTE tising art, art education, fashion 
design, fashion illustration. paint- 


ing, interior decoration, crafts. 
Diploma and degree courses. 
Day, evening, Saturday classes. 
Residences. LATALOG 


1328 N. Broad St., Philadelphia 21, Pa. 





ART 








2-4-year programs for high school and 

junior college graduates. Major in Com- 

mercial Art, Fashion, Art Teacher Training, Illustration 
Interior Decoration, Applied Design. Individual attention. 
Academic courses included. Catalogue. Write . 


D. OLIVER, 27 Garrison Street, Boston, Mass. 


AEN ee eT, 
GET A DEGREE IN 
Courses leading to B.S., A.A.A. degrees. 








THE TRAPHAGEN SCHOOL 


OF FASHION... FOR RESULTS 
Intensive WINTER and SUMMER Courses 
Celebrated Graduates. Top honors for 25 years. 
Professional methods for beginners or advanced stu- 
dents. Fashion Drawing, Sketching, Life, Design, Styl- 
ing, Fabric Analysis, Fashion Writing, Interior Decor., 
Window Display, Draping, Patternmaking, Grading, Draft- 
ing, Dressmaking, Remodeling, Glovemaking, Millinery. 
Teacher Training, Approved by Regents. Day and Eve. 
Traphagen Training Pays Lifetime Dividends . . . Send for Circular 9 
TRAPHAGEN, 1680 Broadway (52d St. ), New York 19 














PRATT INSTITUTE 


THE ART SCHOOL 
DEGREE COURSES..... Architecture, Art Education 
CERTIFICATE COURSES... Advertising Design, Illustra- 
tion, Industrial Design, Interior Design, Textile Design. 


Catalog on request 
JAMES C. BOUDREAU, Dean, Brooklyn 5, N. Y. 














DIRECT PROJECT TRAINING 

Day, Evening, Saturday 

and Sunday Classes. 

ACADEMY Commercial Art « Illustration 

of Cartooning * Drawing * Painting 

Dress Design ¢ Fashion Illustration 

FINE ARTS Interior Decoration * Art Essentials 
Write for free Catalog 


CHICAGO 






Founded 


1902 18 S. MICHIGAN AVE., CHICAGO 3, ILL. 








CINCINNATI ART ACADEMY 


Professional training in the Visual Arts: Draw- 
ing, Painting, Sculpture, Commercial Art and 
History of Art. Winter term: September 20 to 
May 27. 

Address inquiries to: 
Martha S. Tieman, Registrar Cincinnati 6, Ohio—Eden Park 











“The difference between a 
prejudice and a conviction 1s 
that you can explain a conviction 


without getting mad.” 
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WATERCOLORS 
are dependable 
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SOURCE MATERIAL 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 





Books 
The Art Teacher, Pedro deLemos $7.50 
Cartooning, Harriett Weaver . . . 3.75 
Color Cement Handicraft, deLemos .. 5.00 
Creative Art Crafts, Book 1 
Paper, Toys and Relief Crafts . . . 4.75 


Creative Art Crafts, Book 2 
Cardboard, Wood, Cloth and Metal 
Crafts . P : 4.75 
Creative Art Crafts, New Book 
Weaving, Pottery, Puppets and Simple 


Stage Craft. . . 475 
Guatemala Art Crafts, Pedro deLemos . 3.75 
Jewelry Making and Design 

Rose and Cirino : * Daa 8.95 
Planning and Producing Posters 
Revised Edition, John deLemos — 3.75 


Projects and Appreciation 
Costume Design, History of—Egyptian 


to 1840 . « $50 
Decorative Tree Drawing, 12 plates . »«. —@0 
Design Principles, 8 pages. 1.00 
Happy Art Projects, 4 sheets, 94” x36” 1.50 
Historic Design—Ancient and Classical . 2.00 
Historic Design—Medieval . 2.00 
History of Art Chart for 5 Centuries list- 

ing the famous artists, native country 

and one of their masterpieces 1.00 
Indian Arts—Pueblo & Navajo, 27 plates 2.00 
Lettering, 21 plates. . 1.50 
Mexico Arts and Crafts, 17 plates 1.50 
Modern Lettering ; 1.50 
Plant Form in Design, 16 pages é 1.00 
Simplified Modern Design, 26 plates 9.50 
Tree in Art, 16 pages . 1.00 

Handicraft Portfolios 
Art Metal Crafts, 17 plates $2.50 
Block Printing—Pictorial, 17 plates 1.50 
Leathercraft, Tooled and Modeled, 

17 plates, 8% dt) ee 1.50 
Textile Decorating, 17 plates. . . . 1.50 
Interpretive Costume Set of 5 periods 

12 plates—7” x 10” in each period 

Egypt, Greece and Rome 
The Orient. 
The Age of Chivalry $7.50 
American 
Renaissance and Elizabethan 
Above in notebook size—414” x 514” 
for students—10 sets $20.00 


Send Orders to 
SCHOOL ARTS, 1811 Printers Building, Worcester 8, Mass. 
or to the following school supply companies: 


Cambridge 42, Mass. J. l. Hammett Co., Kendall Sq. 

Clearfield, Pa. Kurtz Bros. 

Dallas 2, ‘Texas. Practical Drawing Co. 

Eau Claire, Wis. Eau Claire Book and Stationery Co. 

Kansas City 6, Mo. Hoover Brothers, 922 Oak St. 

Los Angeles 8, Calif. Amer. Seating Co., 6900 Avalon Blvd. 

Newark 8, N. J. L. Hammett Co., 380 Jelliff Ave. 

Pasadena 2, Calif. A.C. Vroman Inc., 383 So. Pasadena Ave 

San Francisco 3, Calif. Amer. Seating Co., 207 S. VanNess 

San Francisco 3, Calif. Sto-Rex Craft, 149 Ninth St. 

Seattle 1, Wash. John W. Graham Co., 1111 4th Ave. 

Spokane 6, Wash. John W. Graham Co. 

Syracuse 4, N.Y. mer. Seating Co., 935 W. Genesee 

CANA DA —prices slightly higher, Moyer School Supplies 

Limited, Moncton, Montreal, Toronto 1, Winnipeg, 
Saskatoon, Edmonton. 


vn SINE A, Re oo 


ST Ce eee ea 
Or send bill to Board of Education 


INDEX TO ADVERTISERS 
November 1948 


ART SCHOOLS—-ART INSTRUCTION 


Boston University 16-a 
Chicago Academy of Fine Arts lé-a 
Cincinnati Art Academy l6-a 
Moore Institute of Art 1S-a 
Pratt Institute l6-a 
Traphagen School of Fashion 15-8 
ART, DRAWING AND PAINTING 

Alabastine Paint Products = 
American Crayon Company Cover 4 
American Lead Pencil Co. -a 

t Crayon Co., Inc. 15-a 
Binney & Smith Company l-a, 3-a 
Milton Bradley Company 3-a 

H Laboratories Co. . ike 
Devoe & Raynolds Co., Inc. 3-3 
Dixon Crucible Co., Joseph ll-a 
Esterbrook Pen Co. 7-3 
A. W. Faber-Castell Pencil Co., Inc. . a 
General Pencil Co. iS-a 
M. Grumbacher ll-a 
Hunt Pen Company, C. Howard ; 3-a, 6-a 
Koh-I-Noor Pencil Co., Inc. 15-a 
Listo Pencil Corp. 10-a 

ens & Son, Inc. 10-a, ll-a, 13-a, 15-a, 16-a 
Weber Co., F. 2-a 
Winsor & Newton, Inc. 4-a 
Wold Air Brush Mfg. Co. 15-a 

BOOKS AND OTHER PUBLICATIONS 
Cleveland Crafts 15-a 
Country Loft, The 13-a 
Craft & Hobby Book Service 15-a 
Educational Publishing Corp. 6-a 
Foster, Walter T. 9-a 
Manual Arts Press, The 3-a 
O-P Craft Co., Inc. 8-a 
Robert-Lee Gallery, Inc. 8-a 
School Arts Magazine ll-a, 12-a, 14-a, 15-a, 16-a 
Thayer & Chandler < ne 
CERAMICS, KILNS, POTTERY 
American Art Clay Co. ll-a 
Bell Ceramics 13-a 
Denver Fire Clay Co. 7-a 
B. F. Drakenfeld & Co., Inc. 4-a 
Ettle Studios B-a 
Jane Griffith Pottery House 9-a 
Pottery Arts Supply 15-a 
Rogers Electric Kilns 13-a 
EQUIPMENT, SUPPLIES AND TOOLS 
Handy & Harman . 8-a 
Hunt Pen Company, C. Howard 3-a, 6-a 
Metal Crafts Supply Company 13-a 
Universal Handicrafts Service, Inc. 10-a 
HANDICRAFT MATERIALS 
American Handicrafts Company, Inc. 13-a 
Bersted's Hobby-Craft, Inc. 15-a 
Castolite Co., The 9-a 
Cleveland Crafts 15-a 
Dwinnell Craft Shop 15-a 
Far Eastern Sculpstone Co. 15-a 
Favor, Ruhl & Company, Inc. 13-a 
Florida Supply House, Inc. 13-a 
Golka Co., Robert J. 15-a 
Hammett Company, J. L. 13-a 
Handy & Harman 8-a 
Lily Mills Company 6-a 
Metal Crafts Supply Co. 13-a 
Metal Goods Corp. 3-a 
Meyercord Co., The Cover 3 
Norwid Studio 13-a 
O-P Craft Co., Inc. 8-a 
Osborn Bros. 15-a 
Russo Handicraft Supplies 15-a 
S S Rubber Cement Co. 15-a 
Universal Handicrafts Service, Inc. 10-a 
Walters Hobby Shop 15-a 
Western Crafts & Hobby Supply Co. 15-a 
LEATHER, TOOLS AND SUPPLIES 

American Handicrafts Company, Inc. 13-a 
Connolly, J. J. 8-a 
Larson, Co., J. C. 15-a 
Mallory Leather 9-a 
Osborn Bros. Z 15-a 
Tandy Leather Co. 15-a 
William Warne Leather Co. 9-a 





Our advertisers will like to 
know you saw their ads in 
SCHOOL ARTS. Please 
tell them so when answer- 


ing an ad. 
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* 
e A NEW...DIFFERENT...HIGHLY INSTRUCTIVE PROJECT 











The Use of Decalcomania Transfers 








to Teach the Basic Principles b 
of Color and Design in Home 4 
Interior and Accessory Decoration - 


An easy, tested, modern plan—prepared by the Meyercord Co., 
to help you teach color... design. . . and surface beautification. 
Decal-Craft students learn by doing, as they apply colorful 
decals to project articles. Design, proportion, placement and 
other “‘basics’’ are graphically illustrated. Students achieve hand- 
painted effects, regardless of talent. Even the slowest pupil 
becomes an artist. Decorated articles are then taken proudly 
home—to knit closer parent-student-teacher relationships. In- 
vestigate Decal-Craft. The free Decal-Craft Kit contains every- 
thing necessary to start the project—even sample Meyercord 
Decals for each student. Fill out and mail the coupon today! 


\ AA 


@EVERY CHILD AN ARTIST 
@ TEACHES COLOR AND DESIGN 


@ A TESTED SCHOOL PROJECT 





FREE CLASSROOM KIT 
CONTAINS: 


@ COMPLETE INSTRUCTIONS 


atiom pRosiems 
oom solution 
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@ ILLUSTRATED 
PROJECT SHEETS 


@ SAMPLE DECALS 
FOR THE WHOLE CLASS 


ol F-4 YY Tole), me: 
i Be ee Be ee ee 


KIT MAIL TODAY— SUPPLY LIMITED 


THE MEYERCORD CO., Dept. SA 
5323 WEST LAKE ST., CHICAGO 44, ILL. 


Please send me FREE a Decal-Craft Project Kit for my 


Care CHandicrafe Lshop LHome Economics Classes. 
TEN THOUSAND TEACHERS 














eer 7 Nam = 
ARE USING DECAL-CRAFT Se. — 
F : Title ee 

Decal-Craft, an ancient art, achieves 7 

hand-painted effects through the transfer of ine: — - 
colorful Decal designs to any desired surface. Address ae — 

Prepared by the Education Division of SE — 

T 4 iz a * Y é R Cc 0 at D Cc oO e Z I have________students in my class. 


| 
| 
Mes en os oes ee et se 


5323 WEST LAKE STREET e CHICAGO 44, ILLINOIS 3 2 ee 


cn mass. UGA al 





| ‘fe \V\V7) AHANDBOOK OF DESIGNS 
N iS W fe) and how to use them, 


by Gordon delemos. Over 300 smart, modern designs 


on all subjects. Also chapters on art subjects. 
Soft cover, $2.50 Hard Bound, $4.00 


OTHER POPULAR BOOKS 


DESIGN APPROACH TO CRAFTS, by Harriet Knapp 
A successful teaching method that is modern and creative. $3.50 


HANDS AT WORK, by Emmy Zweybruck 
Full of simple decorative projects including stencilling, block printing, 
net embroidery, cross-stitch, jigsaw work, silk screen. $2.00 


DESIGN MOTIFS OF THE 
PENNSYLVANIA GERMANS 


by Italo de Francesco 

Folk art to inspire sound craftsmanship 
A portfolio of Pennsylvania German motifs excellent 
for classroom use—simple, direct, unaffected. Can be used 
advantageously for free brush exercises, borders, allover 
patterns, applied design and craft problems. 29 plates, 
8!” x 11”, wide variety of subjects. Folder on the art 
of Pennsylvania Germans included. $1.50 


LET’S MAKE OUR OWN 


by Ella Langenberg Bolander 

Newly revised handicraft book, incorporates projects 
such as the making of greeting cards and wrapping paper, 
silk screening, spatter printing, linoleum block printing, 
fabric painting; also 

new subjects — bottle 

painting, carving, etc. 

Profusely illustrated. 

$3.50 


ORDER 
COPIES 
TODAY! 


CRAFTSMAN’S INSTRUCTION HANDBOOK, by Tony Pari 


Simple instructions for an imposing list of 30 crafts. $1.50 


MONUMENT TO COLOR, by Faber Birren, famous color expert 


A new interpretation of color harmony. $7.50 


PROJECT AND IDEA FOLIOS 
Pre-tested class projects. Stimulating, ready-to-use reference mater 
ial. No. 1 Elementary, No. 2 Advanced. per Folio $1.00 


Equip your Art Department and Library with these popular books. Excellent for Christmas, too! 


FREE on request—New Book Catalog listing many helpful, inspiring Art, Craft and Hobby books. Dept. SA-43 


the /!\MERICAN CRAYON company 
Ohio- 
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